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PREFACE. 

SCHILLER'S  Lied  von  der  Glocke,  while  pre- 
senting  a  most  attractive  subject  in  a  highly 
finished  literary  form,  is  exceptional  among  the 
masterpieces  of  German  literature  for  its  brevity. 
And  although  the  work  contains  difificulties  in 
language  and  thought,  and  many  readings  are 
needed  for  its  füllest  appreciation,  yet  a  single 
one  is  sufficient  to  attract  and  impress,  so 
obvious   and   human   is    its   general    character. 

For  these  reasons  the  poem  particularly  com- 
mends  itself  to  the  Student  of  German,  espe- 
cially  where,^he  time  at  command  for  learning 
the  language  is  so  limited  as  to  exclude  much 
attention  to  the  literature.  It  seems,  therefore, 
desirable  that  the  work  should  be  rendered 
more  accessible  by  means  of  a  separate  edition, 
and  more  adequate  explanatory  material  provided 
for  its  better  understanding  and  appreciation. 
The  present  edition  is  an  attempt  to  realize 
this  desire,  and  contribute  to  the  more  general 
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introduction  into  our  schools  of  a  favorite  mas- 
ter's  favorite  work,  of  which  Wilhelm  von  Hum- 
boldt says,  ''  I  know  of  no  poem  in  any  language 
that  in  so  small  a  compass  presents  so  large  a 
poetical  horizon,  traversing  the  scale  of  all  the 
deepest  human  feelings,  and  exhibiting,  in  com- 
pletely  lyrical  form,  life,  with  its  most  important 
events  and  periods,  as  an  epic  enclosed  within 
natural  limits." 

The  editor  cordially  acknowledges  his  indebt- 
edness  to  Messrs.  William  Blake  &  Co.,  bell- 
founders,  of  Boston,  for  much  technical  Infor- 
mation, and  for  opportunities  of  witnessing  the 
process  of   bell-casting. 

C.  P.  O. 

Mass.  Institute  of  Technology, 
Boston,  January,  1885. 
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INTRODUCTION. 

SCHILLER'S  Lied  von  der  Glocke  has  been  called 
das  Liebimgsgedicht  des  deutschen  Volkes,  As  no 
other,  it  is  studied  and  declaimed  in  the  school.  Its 
expressions  have  become  every-day  words.  It  has 
been  set  to  music,  and  illustrated  by  eminent  artists. 
Able  authors  and  scholars  have  written  and  com- 
mented  upon  it.  It  is  profound  enough  for  the 
thoughtful,  obvious  and  human  enough  for  the  com- 
mon, man.  But,  although  so  famihar,  it  has  not  become 
commonplace,  and  it  has  verified  the-  encomium  be- 
stowed  upon  it  by  Goethe  in  his  Epilog  zu  der  Glocke^ 
than  which  it  could  have  received  no  greater  praise. 
While  Schiller's  Wilhelm  Teil  is  more  stirring  and 
intense,  his  Glocke,  in  view  of  its  brevity  and  general 
portrayal  of  human  hfe,  is  more  a  poem  for  all,  and 
all   occasions. 

The  subject  of  the  poem  had  long  occupied  the 
thoughts  of  the  poet;  and  after  the  work  had  been 
actually  commenced,  it  was  two  years  before  it  was 
completed.  The  poet's  sister-in-law,  Caroline  von  Wol- 
zogen,  writes,  "  He  had  fpf  a  long   tirne  contemplated 
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the  poem,  and  spoken  to  us  about  it  as  one  from 
which  he  expected  especial  results.  As  early  as  his 
first  visit  to  Rudolstadt  (1788)  he  often  went  to  a 
bell-foundry,  in  order  to  obtain  an  idea  of  the  process 
of  Casting."  In  a  letter  to  Goethe,  in  1797,  Schiller 
writes,  "I  am  now  engaged  on  my  bell  song,  and 
have  been  studying  since  yesterday  Krünitz's  *  Encyclo- 
paedia,'  from  which  I  derive  great  assistance.  This 
poem  greatly  interests  me,  but  will  cost  me  several 
weeks,  since  I  need  for  it  so  many  different  moods, 
and  a  large  field  is  to  be  worked  over."  The  poet 
was,  however,  interrupted  by  illness;  and  later  he 
writes  to  Goethe,  "  My  last  letter  announced  to  you 
that  I  was  obliged  to  lay  aside  the  Bell,  I  confess 
not  entirely  without  some  satisfaction ;  for,  after  close 
meditation  upon  the  subject  for  a  year  now,  I  realize 
that  the  poem,  which  is  indeed  no  small  task,  must 
gradually  attain  its  true  maturity.  Besides,  this  is  the 
bailad  year ;  but  appearances  indicate  that  the  next 
is  to  be  a  song  year,  to  which  class  the  Bell  be- 
longs."  To  this  Goethe  replies,  "  It  would  be  very 
desirable  to  have  the  next  year  rieh  in  songs ;  and 
the  Bell  will  sound  all  the  better  if  the  ore  is  kept 
longer  in  flow,  and  freed  from  all  impurities."  The 
poem  was  completed  towards  the  close  of  1799,  and 
published  in  the  Musenalmanach  of  the  following 
year. 


Smtrobuction.  3 

In  its  fundamental  character  the  poem  belongs  to 
the  lyrical  class,  as  the  name  indicates,  and  as  Schiller 
himself  states.  It  is,  in  the  main,  a  poetical  expres- 
sion  of  feeling  respecting  the  manifold  events  of 
human  life.  But  with  the  lyrical  are  connected  epical 
and  dramatic  elements,  —  epical  inasmuch  as  it  de- 
scribes  and  portrays ;  dramatic  inasmuch  as  the  mas- 
ter-founder  appears  speaking  and  acting,  accompanied 
and  assisted  by  his  workmen.  To  these  must  be 
added,  moreover,  a  distinct  didactic  dement,  which 
appears  in  the  general  tone  of  the  reflections  upon 
human  hfe.  Menzel  speaks  of  the  poem  as  "  the 
greatest  masterpiece  of  the  so-called  didactic,  poetry." 
The  poem  was  a  growth  of  the  Jena  period,  when 
Schiller  devoted  himself  to  historical  study  and  the 
progress  of  civilization  {Culfurgeschichte) ;  and  the  re- 
sults  are  manifest  in  it,  as  in  Wallensiein,  a  product  of 
the  same  period. 

The  poem  consists  of  two  distinct  parts,  proceeding 
in  parallel  lines.  One  describes  in  order  the  various 
stages  in  the  manual  process  of  casting  the  bell,  and 
in  the  words  of  the  master-founder.  The  other  pre- 
sents  the  poet's  own  reflections  on  human  life,  tracing 
connectedly  the  life  of  the  individual  in  its  various 
phases  from  the  cradle  to  the  grave,  and  then  pro- 
ceeding to  the  Community  and  State  in  their  various 
conditions.     These   reflections   are   made   at   each  step 
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in  the  mechanical  process,  and  are  suggested  and  in- 
troduced  by  the  same,  while  at  the  same  time  they 
have  a  continuous  connection  with  each  other  in  the 
same  manner  as  the  stages  in  the  process  of  casting. 
We  have,  therefore,  in  the  song  of  the  bell,  a  series 
of  independent  reflections,  which  are  interrupted  and 
yet  again  united  by  the  dramatic  representation  of  the 
individual  Steps  in  the  process  of  casting.  It  is  upon 
this  inner  union  of  the  actual,  the  casting  of  the  bell, 
and  the  ideal,  the  reflections,  that  the  unfty  of  the 
poem  depends.  And  this  unity  is  strengthened  by 
the  skill  with  which  the  poet  has  united  these  reflec- 
tions to  each  other,  and  to  the  words  of  the  master- 
founder.  But,  although  the  manual  process  of  casting 
alone  forms  the  central  subject  and  starting-point  with 
which  the  reflections  are  connected,  yet  the  latter 
contain  distinct  reference  to  the  sound  and  various 
Offices  of  the  befl.  Each  reflection  is  therefore  closely 
connected,  (i)  with  the  preceding  description  of  the 
master-founder,  (2)  with  the  preceding  and  following 
reflection,  and   (3)  with  the  sound  of  the  bell. 

But  there  is  not  only  this  paraflel  between  the 
manual  process  and  the  reflections :  there  is  another 
paraUel  between  the  first  part  of  the  reflections  de- 
scribing  the  life  of  the  individual,  and  the  second 
part  describing  the  life  of  the  Community  and  State. 
In  each   part   is  described  growth  through  change  and 
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decay,  joy  mingled  with  sorrow;  and  in  each  the 
culminating  point  is  reached,  that  on  earth  nothing 
is  enduring,  and  that  abiding  joy  and  peace  are 
from  above.  The  beauty  of  the  composition  is 
shown,  moreover,  in  the  symmetrica!  structure  of  the 
poem,  and  the  artistically  executed  parallehsm  of 
the  individual  parts.  By  this  arrangement  and  con- 
nection,  the  poem,  instead  of  being  a  conglomeration 
of  individual  pictures,  becomes  a  well-connected, 
finished  unity,  —  a  complete  picture  of  all  human 
Hfe. 

The  following  outline  indicates  the  course  of  thought 
contained  in  the  reflections  :  — 
1.  Introduction.  —  A.  The  dignity  of  labor.    B.  The 

Office  of  the  bell. 
IL  Main  part. 
(i)    Domesiic    Life.  —  C.    Infancy    and    youth.      D. 
Marriage   and   married   life.     E.  Destruction 
of  property  by  fire.     F.  Destruction   of  life 
by  death. 
(2)  Public  Life.  —  G.    Rise    and    prosperity   of    the 
State,      H.    Disruption   of  the   State   by   civil 
war. 
III.  CoNCLUSiüN.  —  I.   Christening   of  the  bell;   its  ex- 
alted  Office. 
The  stages  in  the  process  of  casting  to  which  these 
reflections  correspond  are  as  follows :  — 
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(l.)  Preparation.  —  I.  The  mould  ready  for  the  Cast- 
ing.    II.  Melting  the  metal. 

(ll.)  The  Casting.  —  {a)  iii.  Removal  of  impurities. 
IV.  Testing  the  mixture.  v.  The  casting  begim.  vi. 
The  casting  completed.  {p)  vii.  The  casting  left  to 
cool. 

(III.)  After  the  Casting.  —  VIII.  Breaking  the  mould. 
IX.  The  bell  found  to  be  perfect.  X.  Raising  the  bell 
from  the  pit. 

There  is  a  pause  in  the  process  at  the  end  of  the 
seventh  stanza,  when  the  bell  is  left  over  night  to 
cool.  To  this  corresponds  the  transition  in  the  reflec- 
tions  from  the  hfe  of  the  individual  to  that  of  the 
Community. 

This  process  of  casting,  which  occupies"  the  imme- 
diate  foreground  of  the  poem,  is  presented  with  great 
completeness  and  detail,  implying  minute  technical 
knowledge  of  the  bell-founder's  art,  and  careful  Obser- 
vation of  the  process.  Although  certain  modifications 
have  since  been  made,  it  still  remains  in  its  general 
features  an  accurate  Statement.  It  corresponds  fittingly 
to  the  masterly  skill  with  which  the  literary  part  is 
wrought  out. 

By  taking  for  his  starting-point  the  bell  itself,  and 
keeping  it  constantly  in  view  in  its  process  of  being 
made,  the  poet  gives  to  his  poem  the  real  and  human 
character  which   it  would   not   have   had   if  the  sound 
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or  Office  of  the  bell  had  been  in  the  foreground. 
His  reflections  are  upon  man  and  human  life  in  their 
most  universal  and  general  relations.  Accordingly,  by 
fixing  the  scene  in  the  work-shop,  and  introducing  as 
the  prominent  figure  the  common  man  engaged  in 
actual  work,  he  gives  to  the  human  side  an  especial 
prominence.  While  the  bell  is  the  subject  of  the 
poem,  this  mode  of  treatment  emphasizes  the  fact 
that  it  is  the  bell  in  its  relations  to  man.  The  bell 
is  the  objective  figure,  and  suggests  the  course  of 
thought  which  is  about  man,  as  a  worker,  in  his  re- 
lations to  the  family  and  society,  and  above  all  as 
recognizing  and  serving  God.  As  in  his  Spaziergang 
Schiller  connects  reflections  on  culture,  freedom,  and 
nature,  with  the  scenes  attending  the  ascent  of  a 
mountain,  so  here  the  reflections  are  suggested  by  the 
Casting  of  the  bell,  where  man  is  the  chief  actor. 

But,  as  the  painter  must  have  his  model,  so  the 
individual  and  his  environment  represented  by  Schiller 
are  pre-eminently  German,  and  such  as  they  existed 
in  his  time.  It  is  the  German  handicraftsman,  with 
his  sense  of  the  dignity  of  labor  and  pride  in  doing 
his  work  well,  and  his  God-fearing  character.  It  is 
the  German  housewife,  ever  busy,  and  wholly  devoted 
to  her  domestic  duties.  It  is  the  German  family, 
with  its  unity  and  integrity.  It  is  the  German  village, 
with    its    especial    characteristics.     And,    at    the    close, 
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the  picture  of  an  internal  disruption  in  the  State  is 
depicted  with  especial  reference  to  the  French  Revo- 
lution occurring  at  that  time.  But,  notwithstanding  all 
this  that  is  local  and  individual,  and  belonging  to  a 
particular  time,  the  picture  of  human  life  in  general 
and  at  all  times  is  too  marked  not  to  be  readily  rec- 
ognized.  Just  as  there  have  been  modifications  since 
Schiller's  time  in  the  form  of  the  bell  and  mode  of 
Casting  it,  but  no  radical  changes,  so  human  life  and 
character  remain  essentially  the  same,  though  under 
modified  circumstances  and  relations.  But  it  is  not 
only  the  German  man  that  is  immediately  presented : 
it  is  the  German  Christian  man.  Schiller  distinctly 
recognizes  throughout  the  poem  the  original  and  prin- 
cipal  Office  of  the  bell  as  a  Christian  one.  Whether 
Catholic  or  Protestant,  he  does  not  distinguish :  it  is 
Christian  in  its  broadest  sense.  Hence  it  has  been 
properly  termed   {Deinhardt)  christäch-gennanisch. 

Although,  as  above  indicated,  the  various  reflections 
are  suggested  in  each  case  by  the  particular  stage  in 
the  process  of  casting  immediately  preceding,  and  not 
by  the  different  offices  of  the  bell,  yet  the  latter  are 
distinctly  intimated ;  and  we  have  the  baptismal  bell 
{Taufglocke) ,  devotional  or  prayer  bell  {Andachtglocke, 
Betglocke,  Kirchenglocke),  marriage  bell  {Hochzeits- 
glocke, Trauglocke'),  fire  bell  {Sturmglocke),  funeral 
bell  {Trauerglocke,  Todtenglocke,  Sterbeglocke),  evening 
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bell  {Vesperglocke,  Abendglocke),  mob  bell  {Aufruhr- 
glocke) ,  hour  bell  {Stundenglocke) .  Not  especially  men- 
tioned  are  the  morning  bell  {Morgenglocke,  Messglocke, 
Frühglocke),  noon  bell  {Mittags glo cke) ,  the  culprit  bell 
{Armesünderglocke,  Rügeglocke),  and  the  penance  bell 
{Bussglocke);  to  which  may  be  added  the  Abendmal- 
laüten  (Lord's-Supper  bell),  and  Läuten  bei  feierlichen 
Umzügen  (processional  bell). 

The  text  here  given  is  Schiller's  final  revision  as 
contained  in  the  historical-critical  edition  of  Goedeke 
(Stuttgart:  Cotta,  1871).  The  punctuation  and  or- 
thography  have  been  changed  in  accordance  with  the 
authority  of  later  editions  and  modern  usage.  The 
stanzas  describing  the  different  stages  of  the  casting 
have  been  printed  in  full-faced  type,  in  order  to  dis- 
tinguish  more  clearly  this  portion  of  the  poem  from 
the  reflections.  For  the  sake  of  more  convenient 
reference  in  the  notes,  the  stanzas  have  been  num- 
bered  in  the  text,  and  the  various  reflections  indicated 
by  letters. 

Particular  attention  has  been  given  in  the  notes  to 
the  process  of  bell-casting,  which  is  essential  to  a 
proper  understanding  of  the  poem.  The  accompany- 
ing  plates  of  the  bell  and  fumace  have  been  prepared 
for  this  purpose. 

The  grammar  references  are  to  Whitney's  German 
Grammar,  indicated  by  ''  W."  and  paragraphs,  and  to 
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the    editor's     "  Elementary     German,"    indicated     by 
"  E.  G."  and  pages. 

Among  the  writers  and  critics  consulted.  it  is  neces- 
sary  to  mention  in  particular  our  obligations  to  Dein- 
hardt,  Düntzer,  and  Von  Sauden^  from  the  latter  of 
whom  especial  assistance  has  been  derived. 


In  regard  to  the  mode  of  presenting  the  poem  to 
a  class,  we  would  suggest  that  the  stanzas  describing 
the  Casting  be  read  through  first  by  themselves,  after- 
wards  the  reflections  in  Hke  manner,  and  then  the 
whole  in  course.  By  dividing  in  this  way,  and  dwell- 
ing  separately  on  each  of  the  two  parts,  the  Student 
is  enabled  more  easily  to  appreciate  each,  and  the 
poem  as  a  whole.  If  the  class  has  not  advanced  far 
enough  in  the  language  to  be  able  to  read  the  poem 
readily,  it  would  be  well  for  the  teacher  first  to  read 
it  to  them,  and  then  let  them  work  it  over  with  the 
help  of  the  notes.  Otherwise  the  Student  will  be  so 
much  occupied  by  the  language,  that  he  will  not  be 
able  to  give  proper  attention  to  the  literary  character 
of  the  work,  and  will  be  so  long  in  going  through  it 
that  he  will  not  get  an  impression  of  it  as  a  whole. 
The  highly  artistic  metrical  dress  of  the  poem  merits 
especial  attention,  but  it  would  be  better  to  reserve 
this  for  a  separate  study.  We  have  accordingly  placed 
at  the  end  of  the  notes  a  detailed  metrical  analysis. 
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Vivos  voco.    Mortuos  plango.     Fulgnra  tra,ngo. 


i^tifc^,  ©efcUcn,  fcib  jut  ^anb ! 
Qi^ott  bet  ^tirnc  l^ei^ 
9ttitttcn  nttt^  bcr  «Sc^mei^^ 

@oa  baö  3»crl  bctt  mt\\itx  Uhtw ; 

^o(^  bet  ^egcn  fotttmt  tion  oben* 


§um  Sßerfe,  baö  mir  ernft  bereiten, 

Öegiemt  fic^  ttjo^l  ein  ernfte^  Söort; 

Senn  gute  9?eben  fte  begleiten, 

!J)ann  fliegt  bie  Arbeit  munter  fort. 

15  ©0  tagt  un^  ieljt  mit  gteig  betradf)ten, 

Sa§  burc^  bie  fcf)n)ac^e  ^raft  entfpringt; 
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3)en  fd^Iec^ten  9}Zann  muß  man  öevad)ten, 
3)er  nie  bebac^t,  iraö  er  tjotibringt. 
®a§  ift'g  ia,  \va^  ben  9}?enfcf)en  gieret, 
20  Unb  bagu  warb  i^m  ber  ^erftanb, 
2)ag  er  int  innern  ^ergen  fpüret, 
2Baö  er  erf^afft  mit  feiner  §anb. 

II. 

^oc^  vcfi)t  ixoäcn  Uf^t  cö  fei«, 
35      ^aff  hie  ci«ö^|J^^c^tc  flamme 
'Bd^la^c  5U  bcm  ^^nialc^  hinein« 

^a^  bic  jä^e  ^locfenf^eifc 
3°      Sflic^e  ttac!^  bet  teerten  3Bcife» 

B. 

H/a^  in  beg  !Damme^  tiefer  @rube 
3)ie  ganb  mit  geuer^   §ülfe  baut, 
§oc^   auf  be^    2;urme^  ®Io(fenftu6e, 
2)a  hjirb  e^   öon  ung  aeu.qen  taut. 
35  9^0^  bauern  njirb'ö  in  fpäten  2;:agen 
Unb  rühren  Dieler  2)lenfd)en   £)^x, 
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Unb   njtrb  mit  bem  betrübten  üagen 
Unb  fttmmen  gu  ber  5lttbarf)t  (5:^or. 
3ßa6   unten  tief  bem  Srbenfo^ne 
40  3)a§  n3ed)fel'nbe  35er^ängmg   bringt, 
3)a^  fdlläpt  an  bie  metatlne  ^ronc, 
2)ie  eö  evbaulid^  meiter  Kingt. 

III. 

Sößo^n  bie  «moffcn  fittb  im  ^inff. 
45      8a^t'^  mit  ^Ifc^cnfalj  but^^btittoc«, 
^a^  ftefötbcrt  fctinctt  ben  ®uft» 
$(uc^  Don  ^diaumc  tcin 
mnfi  bie  SOlifc^unö  fein, 
^a^  tiom  tcinUi^ett  SOletattc 
50      «Rein  unb  tioU  bie  stimme  fc^aUe« 

o. 

i^enn  mit  ber   greube   ^eierÜangc 
begrüßt  fie  ha^  geliebte  Äinb 
3luf  feinet  I^ebenö  erftem  @ange, 
3)en  eö   in  ©d)tafe§   ^rm  beginnt ; 
55  3^m  ru^en  nod^  im  3^it^"ff^o§e 
jDie  fc^iüar^en  nnb   bie  fjeitev.i  !?o[e; 
!l)er  9J?uttertiebe  ^arte  <3orgcn 
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S3cn)ad)en  feinen  gotbnen  9)^ovgen  — 
®tc  -Sa^re  fliegen  )3feilgefc!^rt)tnb. 

60  95om  äRäbd)en  reißt  fic^   ftol^   ber  ^mU, 
Sr  ftürmt  in§   Seben  n)ilb   l^inauö, 
'J)urc^mi6t  bie  2Be(t   am  Sanberftabe, 
gremb  fe^rt  er  ^eim  in«  35atev^aug; 
Unb   ^errlid^,   in  ber  3ugenb   prangen, 

65  2Bie  ein  ®ebitb  au«   §immet«^ö^'n, 
9}Jit  güc^tigen,  öerfd^ämten  Söangen 
©ie^t  er  bie   3^ungfrau  t)or  ft^  fte^n. 
2)a  faßt  ein  namentofe«   (Seinen 
3)e«  -Düngung«   ^erj,  er  irrt  allein, 

70  %]x^  feinen  Singen  bred^en  2;^ränen, 
(gr  fliegt  ber  Srüber  irilben  S^^ei^n. 
(Srrötenb   folgt   er    i^ren  ©puren 
Unb  ift   t)on  if)rem  (^rug   begtücft; 
3)a«   ®d)öufte  fud]t   er  auf  ben  gfuren, 

75  2Bonüt  er  feine  ^iebe  fc^ntüdt. 
£)  garte  ©e^nfncftt,   füge«   §offen! 
3)er  erften   Siebe   golbne   ^dt ! 
3)a«  ^uge  fie()t  ben  §imme(  offen, 
(S«   fd)n)e(gt  ha^  §erg   in   ©eUgfeit ; 

80  £)^    bag   fie  en)ig   grünen   bliebe, 
3)ie  fc^öne  3^^^  ^^^  i^tugen  l^iebel 


<©a^  Hieb  Yion  tet  Bloche,  ly 


IV. 

Sßßie  ftc^  fc^ott  bie  pfeifen  Btäuncn! 

83      Slöitb'ö  jum  (öttffe  scitig  fcitu 
^c<|t,  (^cfettctt,  ftifc^! 
tJStüft  mit  baö  ©emifi^. 
Ob  ba§  ^^rdbc  mit  bcm  SSJcic^ett 
®ic^  t«rcittt  sum  guten  3^ic^^«« 

D. 

90  Z/emt,  tt)o  ^a^  (Btrencje  mit  bem  3"^^^^^^ 
255o  ©tarfeg  fid)  imb  aJlitbc^  paarten, 
^a    (;l6t   e«    einen   .quten  ^(ang. 
^rum    ^rüfe,   iner  fic^  etutg   btnbet, 
OB  fic^  ba^  $er^   gum  §crgen  finbet! 
95  ®er  SBa^n  ift  !ur^,  bie   9?eu'  ift  lang, 
^iebUc^   in  ber  ^väute  Torfen 
spielt  ber  jungfräutidie  ^rang, 
SBenn  bie  f)etlen  ^irdiengtocfett 
^ahm  ^n  be^   gefteg  (^(on^. 
100      5ld) !   be^   ?e6en§   fd)önfte   geicr 
(Snbigt  aud)   ben  ^ebenömai, 
2Kit  bem  fürtet,  mit  bem  <Sd)teier 
Steigt  ber  fd)öne  SBa^n  entghjei. 


i8  ©aj5  %kli  tjon  ttv  (I5loc!«. 


Xlt  $?eibenfrf)aft  fliegt, 
105  3)ie  Siebe  mug  Heiben; 

;I)ie  53(ume  üerbtü^t, 
3)ie   gruc^t  muß  treiben. 
Xex  Mann  mug  ^inauö 
^n^   feinbü^e  Seben, 
"o      9}^ug  njirfen  unb  ftreben 
Unb  :|)ftan3en  unb  fc^affen^ 
drüften,  erraffen, 
aJiuß  njetten  wnb  n^agen, 
3)a6  (^Iü(f  gu  erjagen. 
"5  Xa  ftrömet  ^erbei  bte  unenbtidje  (Bähe, 
^^  füllt  fic^  ber  Speiser  mit  föftlicf)er  ^ahe^ 
jDie  i^äume   iüadjfen,  eg  be^nt  fid)  baö  .^auö. 
Unb  brtnnen  njaltet 
3)ie  güdjtige  §an§frau, 
120  3)ie  9}^utter  ber  ^inber, 

Unb  ^errfc^et  weife 
3m  ^äu^Iic^en  greife, 
Hnb  lehret  bie  SJ^äbc^en 
Unb  mehret  h^n  Knaben, 
125  Unb  reget  o^n^  (Snbe 

3)ie   fleißigen  §änbe, 
Unb  me^rt  htn  ©ettjinn 
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iJ}Jit  orbnenbem  (Sinn, 

Unb  füllet  mit  ©d)ät|en  bie  buftenben  I^aben, 
130  Unb  bve()t  um  bie  fc^nunenbe  ©pinbet  hm  gaben, 

Unb  fammelt  im  reiuürf)  geglätteten  ^c^rein 

3)ie  fc^immernbe  Söoüe,  ben  fdjneeic^ten  ^ein, 

Unb  füget  jum  ®uten  ben  ©lan^  unb  ben  ©d^immer 

Unb  rufjet  nimmer. 
135      Unb   ber  3Sater  mit  frohem  33(i(f 

^on  be^  §aufe^   iüeitfc^auenbem   Giebel 

Ueber^äfjlet  fein   blü^enb   ©lud, 

©ie^et  ber  ^foften  ragenbe  ißäume 

Unb   ber  ©^eunen  gefüßte  9?äume 
140  Unb   bie  (Speid)er,   Dom   ©egen   gebogen, 

Unb   be§   ^orne^   bemegte   Sogen, 

^f^ü^mt  fid^  mit  ftolgem  SJJunb : 

„geft,  me  ber  (Srbe  ®runb, 

@egen  be^   Ungtüd6   aRadjt 
X45  ©te^t  mir  be^  §aufe§   $ra^t!" 

3)oc^  mit  beö   ®efd^ide§  äRäd)tert 

-3ft  !ein   eiü'ger  Sunb  ^u  f(ed)ten, 

Unb  baö  Ungtüd  fc^reitet  fc^neU. 


20  ^m  %itti  \jon  ber  <I5locÄe. 


Söol^t!    91tttt  fann  bet  (^nff  beginnen, 

^ocft,  öeuot  itiit'ö  taffctt  tinnen, 
^ctct  einen  frommen  ^ptu^l 
^tofft  ben  3a^fcn  au^l 

'55      SJlantfienb  in  bcö  ^cnfeia  öogen 
^d&ie^f  Ö  mit  fenerbranncn  Zögern 


tDo^tt^ättci   tft  be6   geuerö  9)^a(!)t, 
Söenn   fte  ber  9}lenfd)  be^ä^mt,   betüac^t, 
Unb   njaa   er  bilbet,   \m^  er  fc^afft, 

160  3)a§   banft  er  biefer  §imniete!raft ; 
2)0(^   furchtbar  niirb  bie  §tmmetö!raft, 
SBenn  fte  ber  geffet  ftd)   entrafft, 
(Stn^ertritt  auf  ber  eic^nen  ©pur, 
3)ie  freie  !i:od)ter  ber  S^^atur. 

165  2Be^e,   iDenn  fie  toöqelaffen, 
Sßac^fenb   o^ne  SBiberftaub, 
3)urd^  bte  üoübetebten  Waffen 
SBätgt  ben  un.qefjeuren  33raub! 
jDeutt  bte  ©(erneute  Raffen 

170  3)a«  (^ebilb  ber  SDflenf^en^aub. 
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5lu§  ber  3BoI!e 

Outtit  bev  (Sechen, 

(Strömt  ber  ^egcn ; 

5lu§  ber  2Bo(!e,  o^ne  2öa^I, 
175  3"cft  ber  (Strahl. 

§ört  t^r'6  tüimmern  ^oc^  tom  Xurm! 

S)ag   ift  ©turnt ! 

^ot,  njie  33Iut, 

3^ft  ber  §tmntet ; 
x8o  !Da§  ift  itic^t  beg  2;age§  @(ut! 

äöeld)   (Getümmel 

©tragen   auf! 

3)am^f  lüaHt  auf! 

gtarfernb   fteigt   bie   g^euerfäute, 
185  Xnvö)   ber  ©trage  lange   ^e'iU 

3ßäd)ft  e§  fort  mit   2Binbe§ei(e ; 

^od^enb  mie  auö   Ofenö  ^a6)tn 

(^lü^n   bie  !t?üfte,   33atfen  frad)en, 

^foften  ftür^en,   genfter  flirren, 
190  ^inber  jammern,   SJ^ütter  irren, 

!i;iere  uj immern 

Unter  ^Irümmern; 

%Ut^  rennet,   rettet,   pd)tet, 

^ag^eK  ift  bie  D^ac^t   gelirf|tet ; 


22  ^a0  %itb  bon  bcr  «JBlocfte. 


195  2)urc^   bei*  §Qnbe  lange   ^ette 
Um   bie   SBette 

güe.qt   ber  (gimer ;   t)oc^   im  8ogen 
©pri^en  Duetten,   Sßafferrao.qen. 
§eulenb   fommt   ber   ©tuvm   geflogen, 

aoo  3)er  bie   flamme   braufenb  \ndjt. 
^vaffelnb  in   bie   bürre   gruc^t 
gäüt  fie,   in   beö    ®)3eic^erg   Ü^äume, 
^n  ber  ©parven   bürre  33äume,    - 
Unb   aU  lüollte  fie  im  2Bef)en 

205  Wit  \\ä)  fort  ber  (ärbe  3Bu(f)t 
ureigen   in  geiuatfger  g(ud)t, 
3[öärf)ft  fie  in  beg   §imme(ö  §ö^en 
Dtiefengrog! 
§offnung§(o§ 

210  2Beirf)t  ber  SJlenfc^   ber  ©ötterftärfe^ 
SJJügig   fie^t  er  feine  2Ber!e 
Unb   belüunbernb  untergeben. 

!BeergeBrannt 
^ft  bie   ©tätte, 
215  SBilber  ©türme  rau^e^  SBette. 
Qn  ben  oben   genfter^ö^ten 
SBo^nt  ba^  (brauen. 
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Unb  bc§  §immel^  äöolfen  fd^auen 
§0^  hinein. 

220      (Sitten  Wä 
'^aäf  bettt  ®rabc 
©einer  §a6e 

©enbet  noc^  ber  SJJenfcf)  ^nxM  — 
greift  fröf}tic^  bann  gnm  2Banberftabe. 

225  2öa§  gener^  2Bnt  i^tn  a\x6)  geraubt, 
dm  füßer  Xroft  ift  i^nt  geblieben : 
(Sr  gä^It  bte  §äu^ter  feiner  Sieben, 
Unb  fie^ !  i^m  fe^lt  lein  teurem  §aupt. 


VI. 


3tt  bte  ®tb'  tff  ^  ttttfgettommctt, 
230      ©(ücflic^  ift  bic  ^otm  ö^ftt^t; 

aöitb'^  auc()  fcftött  SU  Sage  fommett, 
S)a^  e^  ^Uift  ttttb  ^ttttft  tietgiU'* 
aSctttt  bct  ®tt^  mißlang?! 
aSßctttt  bic  ^otm  sctffitanö?! 
«35      5lc^ !  tJicüeic^t,  inbcm  hJir  hoffen, 
i^at  ttttö  Unheil  fc^on  gett^offett» 


24  ^Baj  %kh  Vion  öer  <I5locfte. 


F. 

^em  bunfeltt  (Sd)o6  bec  tjeirflen  (Si'be 
Vertrauen  ttiir   bei*  .^änbe  2;()at, 
Vertraut  ber  ©ämann  feine   ©aat 

240  Unb   ^offt,   ha^  fie  entfetmen  iüerbe 
^um  ©e.qen,  nad)   beö   §immelö  Üvat. 
9'?ocf)  föftüc^even  ©amen  bergen 
2ÖU-  trauernb  in  bei*  (Svbe  (Bd)o% 
Unb   hoffen,   bag   er  anö   ben  ©argen 

245  (Srblü^en  foH  gn  f^önerm  ^oö. 
5Son  bem   '^o\m, 
(BäjWtx  unb   banq, 
^önt  bie  ©locfe 
(^rabgefang. 

250  (grnft   begleiten  i^re  2^rauerfrf)(äge 
(Sinen  SBanbrer  auf  bem   testen  2ßegc. 

'äd)l   bie  Gattin  iff^,   bie  teure, 
%d)\   eg   ift  bie   treue   9}Jutter, 
3)ie  ber  fdjiüar^e   gürft  ber  (Sd)atten 

255  2öegfül)rt   aug   bem  ?trm  be^   (53atten, 
5(u^   ber  garten   ^inber  ©d^ar, 
3)ie   fie   blü^enb   i^m   gebar, 
2)te   fie   an   ber  treuen  33ruft 
2Bacf)fen  fat)   mit  9}^utterluft  — 
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360  %d) !   beö   §aufe^   garte  33anbe 

©inb   gelöft  auf  tmmerbar; 

üDenn  fte  wo^nt  im  (5d)attenlanbc, 

3)ie  be^   §aufe^   SJJutter  luar ; 

5)enn  e^  fe^It  if)r  tveueö   2ÖaIten, 
265  Q\)xt  ©orge  luac^t  nid)t  me^r; 

^n  termaifter  «Stätte  fc^alten 

SBivb   bie  grembe,  liebeleer. 

vn. 

m^  bic  modc  fid^  tJCtfit^Iet, 
Sa^t  bic  ftrettöc  5lrlicit  ru^tt* 
270      «Eöic  im  Saub  bct  «oöcI  spielet, 
Wla^  ftc^  jebcr  öütücii  tfjutt» 
aSinft  bcr  Sterne  2i^t, 
Sebig  oUer  ^flic^t, 
^ört  ber  «urfrf>  hie  O^ef^jer  fc^Iagcn; 
«75      aWeifter  m«^  fic^  immer  plagen, 

G. 

ZI  lunter  förbert 
©eine  ©dritte 

gern  im   tuilben   Jorft  ber  Saubrer 
^ad)  ber  Heben  §eimat^ütte. 
a8o  33(öfeub  gießen 
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§eim  bie  ©c^afe, 

Unb   ber  D^inbei* 

SBi'ettgeftirnte, 

(blatte   ©d^aren  lommcn  britnenb, 
285  S)te   geiüo^nten  ©täße  fünenb. 

©Corner  herein 

©d)tuQn!t  ber  Sagen, 

^ornbelaben ; 

^unt  Don  garbert 
290  5luf  ben  ©arben 

ü^iegt   ber  ^ran,? ; 

Unb   haQ  junge 

SSoI!  ber  (Scf)nitter 

Stiegt  gum  2:an3. 
295      Wlaxtt  unb  ©trage 

Söerben  ftitter ; 

Um  beö   $?ic^t^   gefeH'ge   gtamme 

(Sammeln  fid^   bie  ^au^belüoljner ; 

Unb   ba^   (5tabttf)or 
300  (Sd[)(ieBt  ficf)  fnarrenb, 
©d^njar^  bebecfet 

©idf)   bie  ^rbe ; 

!l)od)   ben  fid)ern  33ürger  fd^redfet 

^ic^t   bie   ^adjt, 
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305  3)ie  bcn  Söfen  grägüdj  mdtt; 

^eiPcje  Drbnung,   fegenreidje 
^§immeIötorf)tei\   bie   ba^   (^(eidje 
grei  unb   (eicf)t   unb   fi'cubu^   binbet, 

310  3)te   bev  (Stäbte  i8au  gecjrünbet, 
3)ic  herein  Don   bcit  ^efitben 
S^ief  beu  ungefeCfgeii  SBilben, 
(Eintrat   in   ber  9}?enfc^en  glitten, 
©te   gclüö()nt  gu  fanften  (Sitten 

315  Unb   ha^   teueiftc   ber  33anbe 
SB06,   ben  2:i-ie6   ^um  53atcv(anbe ! 

S^aufenb   fleißige  §änbe  regen, 
Reifen  fic^  in  munterni  33unb, 
Unb   in  feurigem  33enjegen 

320  Serben   aUe   Gräfte  funb, 
9}Zeifter  rü^rt  fidj   unb   (S^efetfc 
Ön  ber  greifjeit  ^cirgem  (Sd]ut5; 
3eber  freut   fid)   feiner   etette, 
33ietet   bem  ^eräc^ter  Xxni^, 

325  5Ir6eit  ift  be§   33ürger8  iJierbc, 
(Segen  ift  ber  Wlixijt  $rei§; 
(S^rt  ben  ^önig   feine  SBürbc, 
ß^ret  un«  ber  ^änbe   gleig. 


28  5^aiS  ?iifö  bon  ber  dBloclie. 


§o(ber   O^riebe, 
330  ©üge   (gintrad^t, 

Sßettet,   tüeilet 

greunbli^  über  biefer  (Stabt! 

2)löge  nie  bev  XaQ  erfdjeinen, 

2Ö0   be§  rauf>en   ^riegeö   §orbett 
335  3)iefe^   ftitle  Zi)ai  burd)toben, 

2Bo   ber  §immet, 

2)en  be^  ^Ibenb^  fanftc  9lötc 

Siebltcf)  matt, 

^on  ber  3)örfer,   t)on  ber  (Stäbte 
340  äßilbem  Sranbe  ']d]xtdüd)  ftra^lt  I 

VIII. 

gfltttt  3crbtcrf>t  mit  ba^  ©cbättbc, 
eeinc  «aafirftt  ^af  ^  etfüöt, 
^a^  fi^  .^cv5  ttttb  ^litgc  hjcibc 
3itt  bcm  ttio^Igclttttöttcn  ^ilb» 
345         Sc^ttiingt  bcit  .Jammer,  fc^ttiittöt, 
O^ig  bct  anantct  f^Jtiitgt! 
«Eßenn  bic  mod'  foU  aufctficl^cn, 
3Wtt^  bic  ^orm  in  ^tüctc«  gclicn» 
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H. 

^er  9}?etfter  !ann  bte   (Jorm  gerbrecfjen 

350  9}?it   itjeifer  §anb,   ^ur  recf)ten  ^^i^i 
3)od^   me()e,   menn  in  g(ammenbäd)en 
5)a^  gM)'nbe   (Sr^   fi^   felbft   befreit! 
Slinb   njütenb,  mit  be^   3)onnerg   ^radjen, 
^erfprennt  e§   ba^   cjeborftne   ^anB, 

355  Unb   ti3ie   aus   offnem  ^ödcnvac^en 
©peit   e§   ^evberben   günbenb    au^» 
2Bo  vo()e   Gräfte   finnlo^   luatten, 
3)a  fann  ftd)  fein  ®e6i(b   c^eftalten; 
2Benn  fic^   bie  35öl!ev  fetbft   befrein, 

360  :Da  fann   bie   SÖo^lfa^vt  nic^t   qebei^n. 

2Be^,   njenn  fic^   in  bem   ©cf)o6   ber  ©täbte 
jDer   geuev^unber  ftitt  fle^äuft, 
!5)a«  35o(f,   gerreigenb   feine   ^ette, 
3ur  Siflen^ülfe   fdjrecfüc^   greift! 

365  3)a  gerret   an  ber  @(ocfe   (Strängen 
!Der  5lufrnf)r,   ha^   fte   ^eulenb   fcf)allt 
Unb,   nur  ncnjeif)t  gu    3^rieben§![ängen, 
2)ie  J^ofnng   anftimmt  gur  ©cmalt. 
grei()eit  unb   ®tcid)^eit!   ()ört  man  fc^aöen; 

370  Xtt  ru()'9e  Bürger  greift  gur  Sße^r, 
2)ie  (Straßen  füHen  fid),   bie  fallen, 
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Unb   Siu\qer6anben  gie^n  untrer. 
3)a   iverben   Söeiber  gu  §t)änen 
Unb   treiben   mit   ßutfe^eit  (Sd)ev5 ; 

375  9Zoc^   ^ucfenb,   mit   beö   '^Pant^er^   3^^"^^^/ 
^eiTeißen   fie   be^    O^einbe^   §euj. 
9^id)tg  Zeitige«  ift  me^r,   e^   töfen 
<Bi6)  alte  Saube  fvommer  <Bd}en; 
3)ei*  @ute  räumt  bin  ^(a^   bem  Söfen, 

380  Unb    olle  l^after   tüalten  frei. 

©efä^rü^   ift'g,   ben   ?eu  3U   lüeden, 
^erberMid)   ift  be^  2;iner^   3^^)" ; 
3febo(^   ber  fd)recfüd)fte   ber   ©c^reden, 
ÜDaö   ift  ber  3)Jenfd)   in  feinem  Sßa^n. 

385  3Bet)   benen,  bie  bem   (Sinicjblinben 
2)e^   ^ic^teö   §immel§fadel  Iei()n ! 
©ie  ftra^lt   i()m  ni^t,   fie  !ann  nur  günben 
Unb   äfd)ert  ©täbf  unb  Räuber  ein. 

IX. 

I^tcttbe  hat  mir  (Boit  gcgcbctt! 

390      ^cl^ct!  ttJte  ein  golbnet  Stent, 

Sltt^  bct  ^iilfe,  blanf  unb  cficn, 

Si^äU  ftcjj  bct  metaUne  ^cttt» 

33ott  bem  ^elm  $um  ^tan^ 

S|)ielfö  ttJic  Sotttieitöltttts ; 
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395      5lttc^  beö  aSa^|)Ctt§  nette  ^^ilbeu 
SD^en  ben  etfa^tnen  ^Uber* 

I. 

©efellen  alle,  fd)üegt  ben  S^et^en, 
S)a6  wir  bic  ®(ode  taufenb  ivet()en; 

400  (Concor bia  fotni}r  ^JZame  fein. 

3ur  (gtntvad)t,  ^u  herzinnigem  Vereine 
^erfammle   fie  bie  liebenbe  (^3emeine. 

Unb   bie^   fei  fortan  i^r  Sernf; 
Sßo^n  ber  DJJeifter   fie  erfc^uf : 

405  §ocf)  überm  niebern   ßrbenteben 
(Sott  fie  im  blauen  ^inunel^^elt, 
2)ie  9?ad)barin  be6   3)onnerö,  fdimeben 
Unb   grenzen  an  bie   (Sternennjelt, 
<BoU  eine   (Stimme   fein  öon  oben. 

410  2Bie   ber  ^eftirne   fjeUe  (S(f)aiv 
3)ie  i^ren  (Sd)öpfer  manbelnb  toben 
Unb  führen   haQ   befranste   3a^r. 
9?ur  ewigen  unb   ernftcn   3)ingen 
(Sei  i()r  metoUner  9J?unb   gemeint, 

415  Unb   ftünbtid)  mit  ben  fdjnetten  8rf)mingen 
8erüt}r'   im   ghige  fie   bie   ^dt; 
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3)em  ©djttffat  (ei^e  fte  bte  3"«ne ; 
©e(6ft  ^eugfo^,   o^ne   3}Jit.qefür)I, 
S3e.qteite  fie  mit  tr)rem  @d])üuttge 
420  3)e§  ^ebeug   hjed)ieIt)o((eg   ©pieL 

Unb   luie  ber  ^(an.q   im  £)t)r  üevqe^et, 
S)ei-  mächtig   tönenb   if)u  entfd)aUt, 
©0  Iel)ve   fie,   ha^  nid)t^   befte^et^ 
S)a6   aik^  ^Tbifdje  Der^aüt. 


425      ^e<?o  mit  hex  üvaft  hc^  ©ttöttgc^ 
WQie^t  hie  moä^  mit  au^  het  (^rwft, 
S)a^  fte  in  ba^  9flcicl)  bcö  ^laitöeö 
Steige,  in  hie  ^immelöluft ! 
Bieget,  ^ief)et,  f)ehtl 

430         (Sic  Bctticgt  ftc^,  fcfitticbt ! 
^rettbe  bicfet  ^taht  heheute, 
^triebe  fei  i^r  etft  Geläute« 


NOTE  TO  THE  ILLUSTRATIONS  OF  BELL  AND 
FURNACE. 

The  bell  marked  III.  on  the  accompanying  plate  was  cast  in 
1610,  and  perhaps  in  Spain.  It  is  probably  similar  in  form  to  those 
cast  in  Germany  in  Schiller's  time.  No.  V.  is  of  unknown  date, 
and  different  in  shape  from  that  prevailing  in  Europe  and  Amerika. 
The  inscription  upon  it  is  in  Swedish.  No.  I.  represents  the  style 
of  bells  now  cast  by  the  Messrs.  Blake  of  Boston,  the  oldest  bell- 
founders  in  the  United  States.  No.  IV.  represents  a  modern  mode 
of  attachment  to  the  yoke  by  means  of  a  shaft.  No.  II.  is  a  mod- 
ern Belgian  model,  without  the  horns  at  the  top,  and  represents  in 
general  the  English  style.  The  outline,  however,  is  only  one  de- 
ment in  the  art  of  bell-founding.  More  important  matters  perhaps 
are  the  thickness  or  relative  weight,  quality  and  composition  of 
metal,  and  the  mode  of  melting  and  pouring.  But  precisely  how 
those  celebrated  artists  of  Holland,  the  va7i  den  Gheyns,  made  their 
famous  bells  in  the  sixteenth  and  seventeenth  centuries  is  not 
known,  At  least  bells  are  not  now  made  with  such  accuracy  of 
note  and  richness  of  tone,  so  that  bell-founding  is  called  a  lost 
art. 

The  furnace  here  indicated,  though  the  same  in  principle,  differs 
in  some  details  from  that  used  in  Schiller's  time.  Then  wood  was 
used,  and  the  fire-chamber  was  differently  constructed.  There  was 
no  "feed-door  "  at  the  side,  and  the  wood  was  put  in  at  the  top  of 
the  chimney,  or  of  an  upward  extension  of  the  fire-chamber  resem- 
bling  a  chimney. 

The  iron  "  moulding-cases "  are  those  used  by  the  Messrs. 
Meneely,  bell-founders  of  West  Troy,  N.Y.,  and  the  representation 
has  been  copied  by  permission  from  thgir  catalogue. 


1.  Horns,  ears,  crown.  —  ^ettfel  (Mängel),  Del&rc. 

2.  Top,  head.—S^Q.\x\it,  platte,  .ipelm. 

3.  Waist.  —  ©d^roeifung. 

4.  Sound-bow.  —  ©d£)lagrtng,  ßranj,  Ärone. 

5.  Muzzle,  mouth.  —  äUünbung. 


Earlier  and  Modern  Styles  of  Bei 


Moulding-Cases. 


1.  Feed-doorio  ihe  ßre-chamber,  corresponding  to  S^ürlod). 

2.  Throat  over  the  wind-wall  or  bridge  (3),  through  which  the  flame 

enters  the  furnace,  corresponding  to  Sd^raald^. 

4.  Ckarging-door,  where  the  metal  is  put  in.  —  ?5^enfter, 

5.  Poi,  or  hearth.  —  §erb. 

6.  Tap-hole,  by  which  the  metal  is  drawn  off.  —  2lDftid^lo(i^. 
7  Flue  to  the  chimney. 


Modern  Reverberatory  Furnace  (^Iftmmofcn). 

(VERTICAL    SECTION.) 


NOTES. 

[The  numbers  before  the  notes  refer  to  the  lines  in  the  poem.] 

Vivos  voco  (I  call  the  living).  Mortuos  plango  (I  mourn  the 
dead).  Fulgura  frango  (I  break  the  lightnings).  These  words  are 
inscribed  on  the  great  bell  of  the  cathedral  at  Schaffhausen.  The 
last  part  of  the  inscription  refers  to  an  old  belief,  that  the  undu- 
lations  of  the  air  caused  by  the  ringing  of  bells  broke  the  electric 
fluid  of  a  thunder-cloud.  It  was  also  held  that  pestilence  was  in 
like  manner  driven  off,  and  some  old  inscriptions  contain  the 
words,  pestem  fugo  (I  drive  off  pestilence). 

An  old  and  frequently  recurring  inscription  on  German  bells  is : 

3n  ^reiib'  unb  IBeib 
Sin  id)  bereit. 
Sil  SRoi  unb  Sob 
«in  id)  bei-  S3ot'. 

The  recently  cast  bell  of  the  Cologne  cathedral  has  the  inscrip- 
tion: 

2)ie  Äaifergtocfe  ^eiß'  \6) ; 

S)eS  ÄQifer'ö  ßfire  ^reif  icf). 
muf  t)eirger  2öarte  fte^'  ic^ ; 
S!em  beutfd)en  SJeic^  erflc^  id); 

2)aB  grieb'  unb  S^r' 

3^m  ©Ott  befdjer'! 

I. 

The  tnotild  is  ready,  and  the  Master  exhorts  his  workmen  to  begin 
the  Casting.  This  first  stanza  of  the  Master  is  introductory  to  the 
following  ones.  The  work  is  not  commenced,  but  the  workmen  are 
directed  to  stand  ready. 

ZI 
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3-  <5CJ^  gemauert,  firmly  walled-up,  firmly  built.  The  bell  is  cast " 
in  a  "  pit "  (©rubc,  3)ammgrube),  which  is  by  the  side  o£  the 
furnace,  and  large  enough  to  contain  not  only  the  mould 
(^ornt),  but  also  the  workmen  engaged  in  preparing  it.  In 
the  centre  of  the  pit  a  stake  is  driven  down,  about  which  the 
"corc"  (Äcrn)  is  built  up  (gemauert)  of  brick.  This  core  is 
then  covered  with  a  layer  of  clay  (I^cl^ttl),  to  which  is  given  the 
exact  form  of  the  inner  side  of  the  bell,  by  means  of  a  "  sweep- 
board  "  of  half  the  diameter  of  the  latter.  The  hollow  space 
within  the  core  is  filled  with  live  coals,  so  as  to  bake  and  harden 
the  clay  (aug  £el)m  gebrannt).  This  core  is  again  covered  with 
a  coating  of  clay  (2)i(f  e)  having  the  thickness  of  the  bell,  and 
representing  its  outer  form,  constituting  therefore  a  model  in 
clay  of  the  bell.  After  this  has  been  dried  as  before,  a  third 
layer  of  clay  is  put  on,  and  for  the  sake  of  greater  security 
bound  with  iron  bands.  This  is  the  SJJantcI  ("  fiask  ").  The 
Sicfc  or  model  being  now  removcd,  an  empty  space  is  left, 
which  is  the  mould  proper.  The  remaining  space  in  the 
pit  is  then  filled  firmly  with  earth.  Since  Schiller's  time 
modifications  have  been  made  in  the  process,  and  now  core 
and  flask,  the  latter  of  iron,  are  covered  above  ground  with  a 
coating  of  clay  to  represent  the  form  of  the  bell,  and  then 
lowered  into  the  pit.  Indeed,  the  precaution  of  imbcdding 
in  the  ground  is  only  taken  in  the  case  of  larger  bells  (2,000 
pounds  or  more).  In  some  foundries  the  iron  core  and  flask 
are  perforated  with  holes  to  allow  the  escape  of  gascs  (p.  35). 
ßrtcn,  W.  95.  The  older  form  of  declension  seems  to  be  pur- 
posely  used,  as  if  to  continue  the  allusion  to  earlier  times 
contained  in  fulgura  frango.  For  other  archaic  or  poetical 
forms  and  words  in  the  poem,  see  ?etn  (132),  2rul^  (324)» 
(Stücfen  (348),  2cu  (381),  Silber  (396),  je^o  (425). 

5-  to  erben,  come  into  being,  be  born.  It  signifies  more  therefore 
than  simply,  be  made,  as  in  1.  33,  baut,  and  denotes  a  process 
not  wholly  under  man's  control. 

8.  ®^ttJCi§,  cf.  ,,Ol)u'  @cf)n3eit3  teiu  ^xt\%." 


9.  (Soll  tJa§  SScrl,  c/"^/^<?  "^^^^^^  ^'«y  ^^.  E.  G.  114.  Note  30.  144.  8.  2. 
SJicificr,  the  workman  who  has  finished  learning  his  trade  and 
made  his  masterpiece  (3}JeifterftÜcf).  While  learning  his  trade 
as  an  apprencice  he  is  called  I?eI)rUng  (S3urfd)e).  The  ©efelle 
is  something  betvveen  l^e'^rUng  and  SJJeifter,  —  journeyman, 
wcrkman.  It  was  the  custom  after  serving  out  the  appren- 
ticeship  to  perfect  one's  seif  by  visiting  foreign  places,  and 
working  at  one's  trade  there,  which  both  gave  the  means  of 
Support  and  the  opportunity  for  Observation,  cf.  1.  62,  am 
SSauberftabe.  It  is  to  be  noted  that  in  former  times  especial 
dignity  was  attached  to  a  trade,  and  the  workman  had 
especial  pride  in  his  work,  hence  the  prominent  position 
in  the  poem  of  the  äJieifter,  a  representative  of  the  sturdy 
artisan  of  the  olden  time.  See  11.  321-8,  for  further  reflec- 
tions  on  the  dignity  of  labor. 
lobcn^  coinmeitd,  do  credit  to. 

10  (^egCn^  blessiiig,  success.  Cf.  Psalms  127.  i:  "Except  the 
Lord  build  the  house,  they  labor  in  vain  that  build  it."  Cf. 
the  German  maxim :  „W\i  ©Ott  fang'  5lUc3  an."  The  de- 
vout,  God-fearing  character  of  the  workman  is  prominently 
indicated  here,  and  so  several  times  further  on,  in  accordance 
with  the  Office  of  the  bell,  which  is  primarily  a  religious  one. 
Cf.  1.  42,  %\t  eö  erbauUd)  iticitcv  füngt;  1.  152,  iBctet 
einen  frommen  @prnd) ;  1.  389,  grenbe  ^at  nur  @ott 
gegeben. 

A. 

As  in  the  critical  ivork  of  casting  the  bell,  so  in  every  serious  work 
of  the  hands,  iiiind  and  heart  shoidd  pa7-ticipate^  refleding  tcpon 
the  work,  directing  and  stiniulating.  Maji's  entire  nature,  moral, 
mental,  and physical,  shoidd  co-operate,  Theti  the  work  goes  checrfidly 
on,  and  min d  and  body  are  both  quickened  in  their  activity.  The 
reflection  e^iforces  the  dignity  of  labor.  As  the  preccding  stanza  is 
introdtcdory  to  the  othcrs,  so  this  rcfliCtion  introduces  those  thatfollow. 
12.  @CJtemt  fid^,  is  becoming,  bcfitting.  For  reflexive,  see  E.  G. 
154-  3- 
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13-  ÖWtC    9letlClt^   ^i!?^«^.    sintable  refledions,  such   as  those  of  the 

poet  on  the  present  occasion. 
fic,  bie  Arbeit,  labor.    Cf.  \^(\9,  2öer!. 
5 4-  fliegt  munter  fort,  goes  cheerfiiUy  on.     Reflections  suggested 

by  the  work  in  hand  give  encouragement  and  arouse  enthu- 

siasm. 

15.  mit  i^lct^,  eai-nestly,  seriotisly. 

16.  iJlC  fi^ttiai^e  ^raft,  physlcal  poiver,  weak  in  comparison  with 

mental  power,  in  that  this  originales  and  directs. 
CtltflJrtngt,  arises,  comes  into  heing.  For  twi-,  see  E.  G.  316. 
Lines  15  and  16  indicate  the  mode  of  treatment  pursued 
in  the  poem,  namely,  reflections  suggested  by  the  work  in 
hand  as  it  proceeds.  The  pauses  as  it  were  between  the 
different  stages  of  the  casting  are  filled  up  by  reflections 
which  these  stages  suggest. 

17«  %tX^  fd)(cd)tcn  äßann,  the  inferior,  tmzuorthy,  inconsiderate 
man,  who  does  not  rise  to  the  dignity  of  his  work,  since  he 
is  not  at  the  same  time  equally  active  in  reflecting  upon  the 
bearings  of  what  his  hands  are  doing. 

18.  Jbcbadjt  (^at),   has  thought  aver,  reflected  upoTU     W.  439.  3a. 

19-  bClt  SRenfc^Cn  JtCrct^  adoms,  dlgnißes  man  above  other  crea- 
tures. 

20.  tHJU/  for  that  purpose,  refers  (like  baö  in  the  line  preceding) 

to  the  tvvo  füllowing  lines. 
tOdrt)  i^ttt,  "was  born  in  him,  zms given  to  him.    W.  222.  II.  id. 

21.  filürct,  traces  out,  perceives,  realizes  in  all  its  relations.     The 

subjunctive  would  have  been  expected  here;  but  the  action 
is  looked  upon  not  as  a  purpose  to  be  attained,  but  as  an 
actual  fact.  W.  332.  5c.  E.  G.  177.  i  fol.  The  fuUer  end- 
ingwith  e  is  used  here  as  frequently  on  account  of  the  metre. 
W.  237.  3c. 

II. 

Exhortation  to  the  workmen  to  melt  the  metal  in  pnparation  for 
the  casting.     The  work  now  begins. 
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23.  ^olj,  a  special  kind  o£  wood  in  an  especial  condition  is  neces- 
sary  in  order  to  bring  the  metal  to  a  proper  flux.  The  time 
required  was  {Krünitz)  at  most  twelve  hours.  At  the  present 
day  a  soft  flame-producing  coal  is  used.  and  somewhat  less 
time  is  required. 

25.  ^ic  cinßC^rcfetC   SrIttmmC,    the  compressed  flame.      The   fur- 

nace  consisted  {Krünitz)  of  the  chimney  or  Stack  and  the 
furnace  proper.  The  upper  opening  (2d)ürlod))  of  the  chim- 
ney, through  which  the  wood  was  thrown  in,  being  closed, 
the  flame  was  forced  in  upon  the  metal,  through  an 
opening  {3d)lt)a(rf))  from  the  chimney  into  the  furnace. 
This  furnace  seems  to  have  differed,  as  it  respects  the 
Position  of  the  chimney,  from  that  now  used,  in  which  the 
fire  is  in  a  separate  compartment,  and  the  flame  passes 
through  an  opening  over  the  "  wind-wall  "  or  "  bridge  "  upon 
the  metal,  and  then  with  the  smoke  escapes  through  the 
chimney  at  the  end.  In  both  cases,  however,  the  general 
principle  is  the  same,  that  of  the  reverberatory  furnace,  the 
metal  being  melted  by  the  flame  striking  it  from  above.  See 
Illustration  of  the  furnace,  p.  35. 

26.  8t^lOÖC  JU  tcm  8^toOl^  hinein,  strike  in  through  the  throat., 

W.  332.  5b.  E.  G.  178.  5.  Here,  as  elsewhere,  the  prose 
Order  of  the  sentence  yields  to  the  metre  and  requirements 
of  poetical  expression.     W.  445. 

27.  ÄOl^t  1»C0  ÄU^fcrÖ  S3rci,    ivhen   the  copper  secthes,  is  melted, 

and  thus  reduced  to  apap-like,  viscous  consistency. 

28.  8d)nctt  baS  Sinn  ^srbci   (bringen),  bring  quickiy  the  tin. 

As  the  copper  melts  much  more  slowly,  the  tin  is  not  put  in 
until  towards  the  end.  According  tq  Krünitz^  the  prnportion 
of  tin^o  copper  was  as  20-25  to  100.  It  is  about  the  same 
now,  varying  according  to  the  size  of  the  bell. 

29.  ^ä^C,  tough,  enduring,  so  as  not  easily  to  break,  yet  at  the 

same  time  brittle  enough  to  yield  the  proper  sound. 
©lotfcnf^Jcife,  called  also  ©locfenmetall,  ©locfengut. 
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B. 

T'/^^'  proper  tnixing  and  melting  of  the  metal,  upon  tühich  the 
sound  and  durability  of  the  bell  depends,  suggests  the  important  office 
which  the  bell  is  toßll,  in  bearing  constant  testimony  to  the  varioits 
circumstances  and  vicissitudes  of  man.  This  reßection  is  also  con- 
nected lüith  the  preceding,  inasmtich  as  that  enjoifis  thought  in 
coftjiection  with  work  in  general,  while  this  directs  attention  to  the 
particular  work  of  casting  the  bell,  and  sets  forth  the  high  oßce  of 
the  same.  This  is  the  conchision  of  the  i^ttroduction,  the  following 
reflections  presenting  events  in  the  life  of  the  individual  and 
the  Community. 
31-  tCÖ    ^tttumeö    tiefer    ©ruBc,     the    deep   pit    in   the    grotmd 

(2)amm grübe).  Cf.  note  to  1.  3. 
32.  ^ic  ^ttttb  — 6aut,  the  hand  biiilds,  makes,  the  mould,  not  the 
bell,  which  comes  into  being  (lücrbcu).  Cf.  1.  5. 
mit  tJcUCtÖ  §Ülfe,  ^eucr  without  the  article,  and  personi- 
fied.  Cf.  in  @cl)(afc6  5trm  (1.  54). 
23'  ®lorfenflubC,  the  belßy,  where  there  are  generali y  two  or 
three  bells  of  different  sizes  for  various  occasions,  or  which 
are  rung  together  as  a  peal  ((33c(äutc).  A  chime  (öHocfcu= 
jpiel),  consisting  of  five  or  more  bells,  is  less  common.  In 
some  older  German  towns  the  man  who  has  charge  of  the 
bells  lives  up  in  the  tower,  together  with  his  family,  and 
their  restricted  and  isolated  accommodations  may  be  com- 
pared  to  those  of  a  lighthouse  keeper.  It  is  the  especial 
duty  of  this  belfryman  (©löcfucr,  Stürmer)  to  keep  a  constant 
lookout  for  fires  and  give  the  proper  alarm.  Cf.  1.  177  in 
the  description  of  the  conflagration  below. 
34.  JCUgett  lllUt,  bear  testimony  in  loud  tones,  to  the  manner  in 
which  we  have  done  our  work.  The  workman  is  inspired 
by  looking  forward  to  his  completed  work  and  reflecting 
upon  its  importance.  The  work  is  a  musical  Instrument, 
as  for  instance  the  violin,  in  which  the  form,  material  and 
workmanship  all  combine  to  produce  the  desired  tone,  and 
attcst  the  skill  and  experience  of  the  maker. 
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36.  rühren,  mcroe,  affect,  or  for  bcrü'^ren,  treffen,  fouch^  strike,    C£ 

L  416,  53eriÜ)r'  im  ^luge  fie  bie  3eit 
37-  Hagen,  lament,  by  its  tolling. 

38.  Stimmen  JU  Öer  5lniJttd)t  (l%t\X,ttniteitsvoicewiththatoftks 

assembled  worshippers.     (It)Or  is  not  used  here  in  the  sense 
of  musical  chorus  or  choir. 

39.  unten  lief,  <^«?/  below^  far  below  on  the  ground. 

40.  ^ttÖ  tOet^felnJje  SerpngniÖ,  varying  destiny,   happiness  and 

unhappiness.     Hence  the  song  of  the  bell  has  been  called 
the  song  of  life. 

41.  ft^IÖgt  an,  strikes  on^  toiuhes. 

Ärone,  according  to  Duntzer,  the  entire  bell,  with  reference  to 
its  form.  Lexical  authority,  however,  makes  it  a  synonym 
of  Äran^  ("somid-bow"). 

42.  erbauli^,  lifting  up  the  thoughts   in  devotion  to    God.     The 

adjective  used  as  "factitive  predicate,"  cf.  W.  116.  ic.     The 
bell  is  originally  and  most  prominently  connected  with  reli- 
gious  associations,  and  this  Schiller  emphasizes  throughout. 
Uieiter  Uingt,  rings^  proclaims  further, 

III. 

Potash  is  inserted  and  the  sciim  taken  off. 

43.  f^iringcn,  spring  tip,  rise. 

45-  Slf^cnfalj,  potash,  soda,  in  Order  to  accelerate  the  melting  and 
promote  the  fusion  of  the  parts.  According  to  Krünitz,  one 
pound  of  potash  is  added  for  every  ten  hundred-weight  of 
metal.  This  addition,  he  says,  changes  the  metal  from  a 
white  to  a  reddish  color.  Potash  is  not  inserted  now,  but  the 
surface  of  the  metal  is  kept  covered  with  charcoal  to  prevent 
oxidization. 
tJUrd)tiringen,  be  impregnatcd.     E.  G.  140.  Note  35. 

46.  BcfÖrtJert  f^nCÜ,  promotes  rapidly. 

47'  ^i^Ü\l}3X,/oa?n,  scuin,  the  oxide.     The  mixture  must  be  twice 
skimmed,  says  Krünitz. 

50.  9iein  Unil  ÖOtt,  dear  andfidl,  rieh. 
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T7ie  clear  and  füll  to7te  suggests  the  first  and  most  important  office 
of  the  bell  in  the  life  of  man,  —  to  greet  the  birth  of  the  new-born 
child.  Upon  this  follows  a  portrayal  of  the  years  of  childhood  and 
yontn,  and  the  period  of  maturity  and  loz>e.  This  reflection  is  also 
closely  connected  ivith  the  preceding  (B),  -which  concludes  with  the 
assertion,  that  the  bell  annoiinces  all  the  events  of  human  life, 

51.  %t\ta\m%t,  festive  r inging. 

52-  ScgrÜP  fic.  Althoügh  it  is  reported,  that  in  certain  parts  of 
Germany  the  custom  prevails  of  ringing  a  special  bell  for 
baptism  (ü^aufgtocfe),  yet  the  practice  is  not  a  general  one, 
and  it  is  probable  that  the  poet  here  either  connects  this  rite 
with  the  ordinary  Sunday  service,  or  takes  the  liberty  to  di&- 
regard  the  strict  limits  of  the  actual. 

55-  im  ^Citcnftt)0§C,  in  the  lap  oftime, 

56.  ^ic  fdittJttrjrn  Unb  iJic  \\nitX\\  ßofc,  the  good  and  bad  lots. 

60.  $öom  SWttiU^en  tCi^t  ftd)  flolj  bcr  Änabc,  the  boy  in  his  sense 
of  independence  does  not  yet  recognize  the  distinction  of  sex. 
Schiller,  in  his  poem,  „3)ie  ®cfd)lcd)tcr/'  speaks  of  the  child 
as,  „bie  Änofpe,  bie  in  fid)  jmci  Iteblid)e  Blumen,  Jungfrau 
imb  Sünnting,  öercinigt." 

62.  ^urc^nii^t,  bltrdjlf  anbcvt,  travels  thrmigh  or  cver. 

diu  SötinllCtflöbC,  on  the  %vande7'er'' s  or  traveller''s  staff,  in  allu- 
sion  to  the  custom  of  apprentices  of  visiting  other  places 
and  working  with  other  masters  in  order  to  perfect  them- 
selves  in  their  trade.     Cf.  note  to  1.  9. 

63.  ^tcntt)^  as  if  a  stranger,  on  account  of  his  long  absence. 

64.  \^tXXX\^f  grattd,  glorious,  refers  to  bie  ^intgfmil  (1.  67). 

in  bcr  ^Ugcnt  prangen,  in  the  splendor  or  bloom  of  yoiith. 

65.  ©CÖilÖ,  in  the  sense  of  33ilb,  <^t\\^\\,formyfigure.     In  a  differ- 

ent  sense  in  1.  170,  2)ag  ©ebilb  biT  9Jiciif(^cnt)anb ;  also  in 
1.  358,  2)a  faun  fid)  !ein  ©cbilb  geftaltcn. 

66.  JÜdjttgcn,  t»Cr|d)ämtCtt,  modest,  abashed. 

67.  bie  Jungfrau,  subject  of  [tel)n,  W.  343. 1.  5a.    Cf.  l.  43. 


68.  tttttttCnlofcS,  inexpressible. 

69.  er  irrt  ttttcin,  he  wanders  alone,  goes  away  from  the  others. 

71.  ^XViiStX,  comrades. 

(Rci^'n,  dance.     According  to  Düntzer,  troop,  band. 

72.  il^rcn  @|Jttrcn,  her  footsteps.     For  dative,  see  E.  G.  87.  Note  23. 

74-  auf  ben  tJfturen,  /« //^^  /-f/a'j. 

75.  ßteöc,  for  ©eliebte,  loved one.    Cf.  1.  227,  ieiuer  hieben. 
fc^mülft,  see  note  on  fpürct  (1.  21). 

80.  grünen  Miebc^  might  continue  to  be  green,  remain  fresh.  S31el« 
ben,  like  fel)en  (1.  67),  is  followed  by  an  infin.  without  5U, 
E.  G.  140.  Note  36.     For  subjunctive,  see  W.  331.  2. 

IV. 

Testing  the  mixture  in  order  to  ascertain  lühether  it  contains  the 
proper  proportions  of  copper  and  tin,  and  whether  the  melting  has  been 
carried  far  enough. 

82.  Söic  —  können,  w.  439.  4a. 

pfeifen,  blast-pipes  (Söiiibpfeifcn),  "six  small  holes,"  says  /Crü- 
nitZy  "  half  an  inch  in  diameter,  in  the  top  of  the  furnace,  to 
increase  the  draft."  Not  always  found  now.  Says  KrünitZy 
,3enn  bie  Söiubpfeifeit  gelb  merbeu,  fo  ift  bieg  ein  3^1^^^» 
für  bie  ©ießcr,  '^^^  \i(!ii  äJictaü  ncJ)ötig  f(üf3ig  ift." 

Brünnen,  have  a  brown  color.    Cf.  feucrbraun  (1.  1 56). 

83.  StöB^en,  a  rody  inserted  into  the  furnace.     If  it  appears  vitri- 

fied  (überglast),  the  metal  is  ready.     Not  practised  now. 

84.  iSe^n  hJir,  ifwe  see.     E.  G.  144  8.  2. 

85.  Inirtl'S,  will  it  (the  mixture). 
jeitiß,  ready. 

87.  ^rüft  mix,  test  for  me,  I  bid  you  test.     For  this  use  of  the 

dative  of  the  personal  pronoun  (ethical,  or  personal  dative), 
which  occurs  several  times  in  the  poem,  see  W.  156,  and 
222.  III.  c.  In  addition  to  this  test  for  the  proper  proportion 
of  the  metals  constituting  the  mixture,  the  temperature  was 
also  considered  at  which  the  bell  was  poured. 

88.  ob,  ''and  see)  ivhether. 
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SS.  taö  S^rÖJie,  adjective  used  as  noun,  see  E.  G.  96.  4.  This 
term  cannot  properly  refer  to  either  metal,  for  both  are  very 
ductile.  But  inasmuch  as  the  resulting  Compound  is  more 
or  less  brittle  according  to  the  proportions  of  copper  and  tin 
contained  in  it,  we  can  take  the  words  abstractly,  and  trans- 
late,  "whether  brittleness  and  softness  are  united  (ftcf)  öercint) 
in  such  proportions  as  to  give  the  proper  sign  (jUm  guten 
3ei<^en)."  Or  would  the  poet  be  taking  too  great  a  liberty 
in  referring  the  terms  fprijbe  and  ircid)  directly  to  the  metals, 
in  view  of  the  result  produced  by  them  in  combination  ? 

D. 

As  a  certain  Proportion  of  two  different  kinds  of  metal  is  necessary 
to  produce  the  proper  bell-?netal,  so  a  certain  correspondence  in  the 
qicalities  of  man  and  xvoman  is  requisite  to  constitute  the  happy  mar- 
ried pair.  Portrayal  of  marriage,  the  honsetuife  and  mother,  husband- 
man  and  father.  This  reßection  is  also  closely  connected  ivith  the 
preceding  (C),  since  it  explains  the  conditions  for  the  pertnanence  of 
the  '■'' young  love"  and  contiiitces  the  description  of  the  life  of  matt. 

90.  iQo  iJttö  Strenge  mit  tcm  Sötten, 

SBO  StarfCÖ  fi^  Unti  SWillJeS  |Jttartcn,  where  the  stcm  has 
formed  a  proper  union  ivith  the  delicate,  the  strong  with  the 
gentle ;  where  opposite  qualities  have  been  fittingly  joined 
together.  For  the  tense,  see  W.  325.  3.  We  take  ftrcng  and 
ftarf  to  refer  to  the  man,  3art  and  milb  to  the  woman.  Some 
authorities  [Deinhardt,  and  after  him  von  Sanden)  have  taken 
ftreng  and  y\xi  to  refer  to  the  woman,  ftarf  and  iiUIb  to  the 
man,  and  understand  that  a  properly  proportioned  character 
in  each  is  meant.  But  this  does  not  seem  to  accord  with  what 
follows,  nor  to  be  the  most  natural  interpretation  of  the  lan- 
guage.  The  emphasis  is  not  so  much  upon  the  individual 
character  of  man  or  woman,  but  upon  their  fitness,  love  for 
each  other. 
94.  06  fi^  J)a5  ^Crj  JUnt  ^Crjen  flnbct,  whether  the  keart  has 
found  a  congenial  heart. 
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95-  SBtt^lt,  transport,  passion.     Cf.  1.  104,  2eibenid)aft ;  not  in  the 
same  sense  as  2Bal)U,  1.  384,  where  it  means  "frenzy." 
giCU',  rue,  regret. 

96.  in  ilCr  SräutC  ÖOCfcn^  in  the  locks  of  the  betrothed. 

97.  bcr  jungfrättlil^e  ^xm\,  the  garla^id  of  maidenhood. 

98.  bic  ^cUcn  Äirdjcnglotfcn.     The  bell  is  represented  as  having 

a  consciousness,  like  a  human  being,  of  the  proceedings  to 
which  it  lends  its  voice.  It  invites  with  its  metal  mouth 
(inetaUner  3Jhinb),  clearly,  joyously,  the  guests  to  the  mar- 
riage  festival.  With  low,  mournful  tones  it  accompanies 
the  dead  to  the  grave.  With  thrilling  sound  it  proclaims 
the  stress  of  fire.  Angrily  it  rings  when  insurrection 
pulls  the  rope.  But  nothing,  perhaps,  is  more  impressive 
than  the  Easter  bells  of  Faust : 

SSeIrf)'  tiefe«  (Summen,  meld)'  ein  geller  2;on 
3ie^t  mit  ©emalt  \iQ^%  ®laä  öon  meinem  3Runbe  ? 
SSerfünbiget  i^r  bnmpfen  ©locfen  fd^on 
®e8  Cfterfefteö  erfte  geierftunbe? 

Populär  superstition  attaches  to  the  bell  a  stränge,  spirit- 
like  life.  The  bell  loves  its  native  place,  and  its  weight 
increases  tenfold  when  it  is  obliged  to  leave  it ;  and  in  the 
Strange  place  it  loses  its  richness  of  sound,  breaks  and  dies, 
like  man  from  homesickness.  Sometimes  it  rings,  although 
the  rope  is  not  pulled  by  human  hand;  cf.  the  bells  of  cities 
that  have  long  since  disappeared.  And,  as  in  the  „tr>an* 
betnbe  Olocfe"  of  Goethe,  the  bell  leaves  its  post  in  order 
to  get  the  delinquent  and  bring  him  to  the  church. 
99-  Itttcn,  for  eintoben. 

SfcflcS  Olttttj,  brilliant  festivity,  §0Ci),^eit8fef!. 

102.  Oürtcl,  (St^leiet/  emblems  of  the  unmarried  woman,  which 

are  laid  aside  at  marriage.     Cf.  Ämu,,  1.  97. 

103.  Steigt  —  CntjtOCt/  is  reut  in  twaiji,  torn  asunder,  disappears. 

107.  treiben,  grow. 

108.  m\x^  geljen  (^inauö),  must  {go)  out,  E.  G.  123.  Note  32. 
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HO.  flrcBcn,  struggle,  exert  itself. 

111.  ft^affcn,  create,  produce. 

1 1 2.  crlificn,  get  hy  ctmning,  shrewdness. 

erraffen,  acquire  by  force  and  eiiergy.     For  the  force  of  the 
prefix  er,  here  and  in  erjagen,  see  E.  G.  316. 

113-  tuettcn  uni)  toagcn,  =  lüetteifevnb  luagcn,  enmiously,  boidly 

venture. 

114-  3tt  erjogen,  JU  =  um  311.     W.  343.  III.  la.  get  by  eager pursuit. 

115.  iliC  UnentlUc^e  ©ttfte,  ///<?  nevcr-ending giß,  or  boimfy,  of  natura, 

as  the  reward  of  his  exertions. 

116.  ®Ö  fÜUt  fu^  i)Cr  <S|iei(^er,  thegra?iary  is filled.    E.  G.  136.  8. 
V\\i  fÖftii^er  <^a6e,  witk  predous possessions,  the  fruits  of  the 

earth. 
117-  %\t  9lttUme  tOO^fcn,  additions  are  made  to  the  house. 
121.  I^crrf^et,   rdgns,   rules.     Cf.   Söalteit  (1.    264),  government; 

trauen  (1.  357),  bear  sway;  and  fd)altcn  (1.  266). 
124.  tOel^ret  ben  Änaben,  restrains,  controh  the  boys.     35?cl)ren,  fol- 

lowed,  like  I)clfcn,  etc.,  by  a  dative,  E.  G.  87.  Note  23. 

127.  nte^rt  bcn  ^ettliltn,  imreases  what  has  been  obtained. 

128.  mit  OrlJnenlJCm  Sinn,  by  hermethodkal  disposition.     Cf.  the 

proverb,  „2Bo§  bic  ^rau  erfpart,  tft  fo  gut,  alö  ir>a§  bei* 
äJfann  enrirbt/' 

129.  biC    tlUftenl)en    Säten,    the  fragrant    chests.       It    was     the 

custom  to  put  in  mignonette  and  sweet-smelling  lavender- 

sprigs. 
I3I'  iW  teinltt^  gCßlättctcn  Sl^rcin,  in  the  polished  and  cleanly 

press,  (@d)rauf). 
132.  ßein,  ^einroanb,  cf.  note  1.  3. 
^ZZ'  füget  JUm  ©Uten,  adds  to  the  necessary,  or  useful. 

ben  ©lonj  Unt>  ben  St^inintcr,  brightness,  elegance,  beauty. 

136.  tDettft^auentiem,  far-seeing,  affording  a  wide  prospect.     The 

house  may  be  supposed  to  be  situated  on  the  outskirts  of  the 
village,  where  the  houses  stood  close  together  as  in  a  city. 

137.  Überjä^let,  for  über  as  inseparable  prefix,  see  E.  G.   131. 

Note  33. 


I37«  fein  BlÜ'^Cntllc?)  ©lülf,  Ms  prospermis,  floicrisking  possessions. 
For  the  Omission  of  the  adjective-ending,  see  \V.  126. 

138.  tcr  ^foflett  ragcnilC  ^mxS^Z.the  high-toweringbeams  orwood 
ofthe posts^  in  allusion  to  the  haystacks  (Sd)ober),  supported 
by  four  posts.    Cf.  1.  203,  bcv  @parveii  bürre  33äume, 

140.  öoni  Segen  gebogen,  bcnt  or  weighed  down  xvith  plenty,  abun- 

danc€. 

141.  lie§  Äorneg  fietnegte  SÖOgCn,   the  waves  made  by  the  wind 

blewing  over  the  grain-field. 
143-5.  ^^  insert  the  marks  of  quotation,  which  make  the  contrast 

more  distinct  between  the  man's  boast  and  the  poet's  reflec- 

tion  that  foUows. 
145.  mir,  for  me,  to  my  pleasure.     For  the  dative,  see  note  to  1.  %']. 

147.  3U  flechten.     For  the  infinitive  with  JU  after  fein,  see  W.  343- 

III.  Ib. 

148.  f (freitet  fcfineU,  advames  7'apidly. 

V. 

The  Casting  hegins. 

150.  f^ön  gejarfet  ifl  i>er  ^xyx^,  the  fracture  is  properly  indented^ 
is  neither  too  rough  nor  too  smooth.  The  eye  of  the 
founder,  taught  by  long  experience,  is  able  to  judge  quickly 
from  the  fracture  of  the  sample  whether  there  are  the 
proper  proportions  of  copper  and  tin. 

152.  SBetct  einen  frommen  S|iru(^.    Cf.  note  to  l.  lo.    For  the 

accusative,  see  W.  227.  2a. 

153.  3(1^^^'  ^^  Stopper^  or  pin  of  iron,  put  in  from  the  inside 

before  the  melting  is  commenced,  and  driven  back  from  the 
outside  vvhen  the  casting  begins.  At  the  present  day  clay 
is  used,  which  is  bored  out  when  the  furnace  is  "tapped." 
The  projection  from  the  opening,  over  which  the  metal 
flows,  is  called  the  "  lip."     See  illustration,  p.  35. 

154.  betna^r^.     For  the  subjunctive,  see  E.  G.  17g,  9. 

•^aU0,  the   building  in  which  the  casting  was  being  made. 
Schiller  had  read  in  Goethe's  translation  a  description  of 
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the  Casting  of  the  statue  of  Perseus  by  Benvenuto  Cellini, 
on  which  occasion  the  building  took  fire.  §au§  (1.  354) 
refers  to  the  "flask"  containing  the  mould. 

155.  '^enfcB  S^Ogcn,  the  arches  of  the  handle,  arched  handle,  the 

"  crown "  of  the  bell.  There  were  seven  of  these,  says 
Krünitz,  in  the  middle  of  which  the  metal  was  poured.  At 
the  present  day  bells  are  no  longer  cast  with  these  handles, 
but  are  either  cast  fiat  on  the  top  and  bolted  directly  on  to 
the  yoke  (see  illustration,  page  34,  figs.  I.  and  IL),  or  with 
a  shank  which  is  fitted  into  the  yoke  (fig.  IV.). 

156.  St()te§t'0,  it  (the  metal)  shoots,  flows.     An  inclined  trough  ran 

from  the  furnace  to  the  mould.     At  the  present  day  the 
metal  is  taken   from   the  furnace  in   ladles,  whereby  the 
founder  is  better  able  to  adjust  its  temperature. 
fCUerÖraUttCn,  reddish  brown.     Cf.  1.  82,  bfäuucn. 

E. 

The  floaulng  of  the  hot  and  smoking  liqttid  metal  suggests  not 
only  the  benefits  of  fire  in  the  servicc  of  man,  but  also  the  damage 
it  occasions  zähen  unrestrained.  The  thunderbolt.  Portrayal  of  a 
conflagration  in  a  town.  This  reßection  is  connected  tuith  tJie  pre- 
ceding,  since  it  presents  a  rruerse  in  the  fo7-tunes  of  man,  a  pre- 
sentiment  of  which  is  there  foreshadaioed.  Unlike  the  preceding^ 
hotüever,  it  depicts  not  a  periody  but  an  event  in  the  life  of  man. 

158.  bejä^mt^  keeps  in  control. 

bCtDad^t,  ivatches  over,  looks  oiitj'or. 

162.  fi^  Cnttftfft,  tears  it s elf  away  from,  breaks  loose  from.    For  the 

dative,  see  W.  222.  I.  3. 

163.  C^inl^Crtritt  ttUf  bcr  eignen  S|»Ur,  goes  along  on  its  awn  way, 

takes  its  own  course. 

167.  bie  t)Olf belebten  ^aWtXi,  the  thickly-populated  streets. 

168.  töäljt  /iuris. 

93rttnb,  conflag)-ation,  a  frequent  occurrence  in  German  towns. 
170.  ©ebilb,  work.    Cf.  1.  65,  mie  ein  ©ebitb  au^  §immel«l)i3l)'ii. 
174-  Obnc  SBabl/  without  stopping  to  choose,  indifferent  to  what  \t 
strikes. 
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175.  3«**  ^f^*  (Strahl,  darts  theflash  (of  lightning). 

176.  iDÜnmCttt^  zühine,  moan,  Ihe    shrill,   piercing    sound    of  the 

fire-bell  (3tiinng(ocfc).     E.  G.  140.  Note  36. 

177.  Sturm,  name  of  the  largest  bell  in  the  belfry,  used  for  sound- 

ing  the  alarm  of  fire.     Or  @tlirm  might  be  taken  here  in 
the  same  sense  as  in  1.  199. 

182.  Strafen  auf!  tip  aud  down  the  streets.     W.  230.  ib. 

183.  ttJttüt  OUf,  rolls  up. 

J"^^'  bcr  Strafe  lange  ^eilC,  the  long  reach,  extejit  of  Street.  Cf. 
„S)ie  ^d\,"  name  of  the  principal  street  in  Frankfurt.  For 
the  genitive  of  "equivalence,"  see  W.  216.  2e. 

189.  ^foften,  door-posts.    Cf.  1.  138,  bcr  ^fofteu  ragenbe  33äume. 

190.  9JlÜttcr  irren,  mothers  wander  about,  with  reference  to  Äinber 

jammeni, 

193-  5tUe0,  everything,  everybody,  all  persans. 

194.  gelichtet,  er(eud)tet,  Ughted  up. 

195-  iJer  ^äniJC  lange  ^tiit,  the  long  line,  "chain,"  of  men,  who 

pass  the  fire-buckets  from  hand  to  hand. 
196.  Um  bie  SÖCtte,  in  e77inlation,  hurriedly. 

198.  8|Jri^en  Duellen,   SßaffertnOgCn,  streams,  nay  waves  of  water 

are  throzvn  np. 

199.  ÄOmmt  iJer    Sturm    geflogen,  comes  the  storm  in  its  flight. 

sweep.     Fast  participle  as  a  present,  W.  359.  i. 
201.  l)ie  iJÜrrC  iJrudjt,  the  dry  fruit  ofthe  earth,  grain. 

203.  licr  S^iarren  iJÜrre  Säume,  the  dry  beams,  wood  ofthe  rafters, 

Cf.  1.  138  for  a  like  use  of  iBäiime.     W.  216.  2e. 

204.  im  Söe^ien,  in  its  sweep.     Infinitive  as  noun,  E.  G.  69.  9. 

205.  J)er  ßrtie  SSui^t,  the  weight  ofthe  earth,  the   solid  earth. 

'Mit  fi(^  fort  öer  6rl)e  SBuc^t  reiben,  for  2)eu  ßibe  SBuc^i 
mit  ftd)  fortrcitlen.    W.  445. 

211.  SRÜ^ig,  idly,  unable  to  offer  any  resistance. 

SBerfe,  subject  of  infinitive  uiitcrgcl)eu.     W.  343.  I.  5a. 

212.  betOUnbernt),  with  amazement  (at  the  power  of  the  dement). 

213.  üeergebrannt,  bumt  bare. 

217.  ))a0  ÖJrauen,  horror.     Infinitive  as  a  noun,  E.  G.  69.  9. 
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219.  ^0(^,  yV^wr  ö;z  Ai^-Ä. 

224.  ©reift  iiaittt  JUm  SBanl)Cr|io6c,  f^en  seizes,  betakes  himself  to 

his  staff,  departs  for  other  places.  SSaiibcvftabc  not  in  the 
same  sense  here  as  in  1.  62. 
ftÖl)lt(5,  cheerfully,  undismayed,  for  the  reason  given  in  the 
following  lines.  One  naturally  asks,  why  should  the  man 
depart  for  other  places  ?  Why  not  rebuild  at  once  on  the 
same  spot,  like  the  father  of  Goethe's  Hermann  ?  But  am 
SBonbcrftabe  does  not  necessarily  imply  that  he  goes  to 
another  town,  only  that  for  the  present  he  seeks  an  asylum 
elsewhere  in  the  neighborhood.  Besides,  the  poet  wishes 
to  emphasize  the  fact,  that  the  father  is  so  joyous  in  having 
his  loved  ones  saved,  that  other  things  are  not  considered, 
and  he  is  ready  with  courage  to  begin  life  anew,  which  is 
the  main  force  of  am  SSanberftabc.  Moreover  it  is  not 
necessary  that  the  DOlcilfc^  here  spoken  of  should  be  the 
same  as  the  i^atcr  in  the  preceding  reflection,  and  to  assume 
that  the  sketch  is  biographical. 

225.  tOdl  —  ftU^,  whatsoever.     W.  332.  5a. 

geraubt  (fl^bc),  7uay  have  robbed.    W.  439.  3a.    E.  G.  177.  3.  4. 
il^m,  fro7n  hiiti.     Dative  as  a  "from  "  case,  W.  222.  I.  3. 

227.  feiner  i^ielieit/  of  his  laved  o?tes.   Cf.  1.  75,  feiner  ^\z\it, 

VI. 

Thi  Casting  has  beert  made,  and  the  mould  Stands  filled. 
229.  ipi'g,  is  it  (the  metal). 

231.  fj!)Ön,  perfect. 

JU  Xage  fommett^  come  to  the  Ugkt  of  day,  comeforth. 

232.  bergilt,  repays,  rewards.     Instead  of  the  subjunctive,  express- 

ing  a  purpose,  the  indicative,  expressing  the  actual  result, 
is  used.     W.  332.  5c.     E.  G.  178.  4.     Cf.  11.  21  and  75. 
233-   Söcnn,  if  what  if,  supposing. 

tnt^lang^  miscarried,  has  miscarried.  The  greatest  danger  of 
miscarriage  consisted  in  the  bursting  (jevfpl'aiig)  of  the 
mould  from  the  weicht  of  tiie  melted  metal  or  the  accu- 
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mulation  of  gases.  The  casting  might  also  be  imperfect 
owing  to  the  presence  o£  air-bubbles.  For  the  tense,  see 
W.  325.  3,  and  cf.  1.  91,  paarten. 


As  the  metal  is  poiired  into  the  vtoicld,  aftei'tvards  to  be  lifted  mit  as 
the  perfect  bell,  so  the  sower  sows  his  seed  in  the  grotind  to  germiitate 
and  sprmg  up,  and  so  in  a  higher  degree  the  human  body  is  buried  in 
the  earth  to  await  the  resurrection-day.  The  tolling  bell  announces 
the  funeral  rites.  Death  of  the  wife  and  mother,  and  gloom  of  the 
household.  This  reflection  is  a  continuation  of  the  foregoing  ones  m 
tracing  to  the  end  the  life  of  man.  It  is  also  connected  with  the  dose 
of  the  one  immediately  preceding.  As  there  the  man  is  consoled  in 
the  loss  of  his  possessions  by  having  his  family  spared,  so  here  he  is 
covtforted  in  the  loss  of  his  wife  by  hope  in  the  resurrection. 

237.  bcr  l^eirgcn  ©rJiC,  the  earth  is  called  holy  as  being  the  giver 

of  life.    Cf.  t)eilig  as  applied  to  .Orbnuiig    (1.  307)   and 
@(^U5  (1.  322). 

238.  ber  ^änte  %%^i,  the  werk  of  the  hands,  in  reference  to  the 

bell.    Cf.  3Bcrf  (1.  9),  ©cbilb  (1.  170). 
240.  entfeimClt/  spring  up,  germinate. 

toerbc.     Cf.  the  subjunctive  with  the  indicative  in  1.  244,  ^of= 
fen  bajj  —  foU.    E.  G.  178.  4. 
241-  ^um  ^CßCn,  to  bear  fruit,  or  simply  =  gtürflirf). 

nO(^  bCÖ  .^immclÖ  9iat,  in  God's  providence,  if  God  will. 
245.  (^rMÜ^Cn^  bloom  forth.     Cf.  i  Cor.  xv.  42,  "  it  is  sown  in  cor- 

ruption  ;  it  is  raised  in  incorruption." 
247.  Öong,  anxioicsly,  tnournfully. 

249.  d^rabgefang.     For  the  accusative,  see  W.  227.  2b. 

250.  l^rOUCrft^lÖgC,  fimeral-knells. 

254-  iJÜrft  iJer  Sl^attcit,  according  to  the  Greek  conception. 
257.  blÜI^Cnti^  in  her  bloom.     "  Appositive  adjective,"  W.  116.  2 

Or  it  might  refer  to  the  children,  —  fresh,  vigorous. 
261.  OUf  mmtXt^^X,  forever. 
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262.  fte,  refers  to  bie  in  next  line. 

264.  SBttItcn,  government.  Infinitive  as  noun,  E.  G.  69.  9.  Cf. 
the  same  word  in  11.  357,  380,  and  l)errf(i)en  in  1.  121.  @d)al= 
teil  (rule,  bear  svvay)  belovv  does  not  contain  the  idea  of 
care  and  interest  involved  in  the  others. 

266.  9ln  Derttiaiftcr  Stätte,  in  the  viotkcrUss  kome. 

VII. 

The  work  of  filling  the  motdd  having  been  completed,  the  bell  is 
left  over  night  to  cool.  A  pause  is  made  in  the  work,  markitig  a 
division  bctween  what  precedes  —  the  casting  p7'oper  —  a?id  what 
remains  —  releasing  the  bell  fro?n  the  nioiildy  a?id  Ufting  itjrom  the 
pit. 

268.  UcrfÜ^Ict,  ücrabfü^tet,  then,  as  now,  the  bell  is  left  over 
night  to  cool.  For  bells  of  3,000  Ibs.,  twice  as  much  time 
is  allowed  for  cooling.     For  the  ending  -et,  see  W.  237.  3c. 

270.  28ic  im  ßou6  iicr  ^ogcl  fpiclct.    Cf.  „grei  \mt  bev  ä>ogcl:" 

„ßr  ift  Jüie  bei*  SSogel  auf  bem  3Ji^ei9c-'" 

271.  SWag  ft(^  jCiJCr   gütlil^   t^Ult,    let  every   one  folloto    his   oivn 

pleasure,  take  his  ease.     For  mögen,  see  E.  G.  108.  Note  29. 
ftdf),  dative,  W.  155.  3. 

272.  Sßinft  ticr  Sterne  Six^i,  ivhen  the  Ught  of  the  stars  tiuinkles, 

when  the  evening  has  come.     E.  G.  144.  8.  2. 

273.  öelltg  OÜCr  ^flid)t,  released  from  all  diity,  work. 

274.  93urft^,  apprentice,  appears  to  be  used  here  as  synonymous 

with  ©efeüe,  journeyman. 
biC  9]ef|Jer  ft^Iagen^  the  evening  bells  ring.  This  is  „^eier= 
abeilb/'  when  the  peasant  quits  his  work  in  the  fields,  and 
returns  home  to  the  village.  Perhaps  Schiller  has  in  mind 
the  bell-foundry  of  Rudolstadt,  which  was  situated  a  little 
out  of  the  town. 

275.  äUeificr,  without  the  article,  cf.  ^ater,  9)Jutter. 

ftt^  immer  ^llagen,  have  nnceasing  care,  anxiety ;  since  he  is 
responsible  for  the  result  of  his  work. 
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G. 

The  worhnen  engaged  in  casting  the  belly  having  completed  theif 
dafs  tvork,  rest  at  evening.  So  the  herdstnen  and  haj-vesters  return 
from  the  fields  with  their  cattle  and  harvest  wagon.  Night  falls,  the 
village  gate  is  shut,  and  the  people  withdraw  from  the  streets  for 
social  enjoyment  ift  their  homes.  The  town  is  protected  at  night  by 
law,  tmder  whose  happy  reign  the  Community  flourishes  in  peace  and 
liberty.  Fraise  of  order,  peace,  and  harmony,  and  hope  that  they 
may  never  be  disturbed  by  the  ravages  of  war.  The  picture  of  the 
peaceful,  industrious  commtcnity  is  parallel  to  that  of  the  happy,  busy 
Household  in  thefirstpart  of  the  poem.  In  both  a  calamity  impends, 
—  here  civil  war,  there  a  conflagration. 

276.  fördert,  hastens. 

278.  bcr  SBttltlJrcr,  the  traveller. 

279.  iJcr  lieben  .§cimot|lÜtte,  his  Hut,  which  is  home,  and  there- 

fore  dear.  *     * 

287.  ^(fjtoanft,  rolls  unsteadily. 

288.  ^ornbelatiCn,  loaded  with  grain. 

291.  iJer  l^ranj,  the  garland  oi  many-colored  flowers,  carried  home 

on  the  wagon  at  the  end  of  the  harvest. 
297.  gefcQ'ge  ^^lamnte^  social  flame,  around  which  the  household 

gathers  for  social  intercourse  and  diversion. 
300.  (^i^lieftt  fit^,  is  shut.     For  the  reflexive,  see  E.  G.  136.  8. 

fnorrcnti,  gratifig. 

303.  l)en  fiebern  ('Öürocv),  because  he  feels  a  sense  of  security. 

305.  ^ic  lien  S3üfen  gräfelid)  tOecFet^  2vhich  awakens  the  evH-minded 
one  to  deeds  of  horror.  The  adjective  gräf^lid),  like  fdjlüaVj 
just  above,  as  "factitive  predicate,"  W.  116.  ic. 

307.  Drl)nung,  soise  of  order,  existing  in  man's  moral  nature,  the 

result  and  embodiment  of  which  is  law  (®cje^). 
feg-entciti^e,  abounding  in  blessings. 

308.  -i^immel^tO^ter,  hcaven-bom. 

iJC^  @leid)e,  the  Uke-tnijuled  ones,  those   who  have   alike  a 
sense  of  law  and  haiinony.     Adjective  as  noun,  E,  G.  96.  4. 
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310-  OegrÜnilCt  (I)at),  y^aj-  established.     W.  439.  3a. 

312.  Öen  UngcfcU'ßCn  SBÜilCn,  the  savage  not  as  yet  brought  undcr 

the  social  influence  of  civilized  communities. 
314-  Sif  gcttlö^nt,  accustoms  them. 

316.  iicn  %X\t^  jum  S5otcrlttniie,  ötö'^?«^  /^^'^  /^  country, 
3^7'  tcgcit,  i.  e.  fid),  destir  themselvesy  are  active. 

318-  fi^,  dative,  E.  G.  87.  Note  23.  One  another,  W.  155.4. 

319-  tn  feurigem  SetOCgen,  in  eamest  activity. 

320.   äöerilen  —  funt),  «r^  calledmto  actio)!,  display  themselves. 
Z'^l'  feiner  stelle,  in  his  vocation,  sphcre  of  work.     Genitive  after 

reflexive  verb,  E.  G.  159.  Note  39. 
324-  '?&it\ti  iJCm  lCerä(^tcr  %X)X%,  bids  defiance  to,  rehukes  him  who 

scorns,  refuses  work. 
%xyx%,  old  form  for  %\Q\^,     Cf.  note  to  Grbcn  (1.  3). 

325.  5lrÖCit  ift  beÖ  SÜrgerÖ  ^tcrtlC.     Cf.  on  the  dignity  of  labor 

note  to  ].  9. 

326.  Segen  ifl  l)er  9WÜ^e  ^reiö,  a  Messing,  success,  is  the  reward 

oftoil.    Cf.  1.  IG,  2)od)  bcr  @cgcu  tomint  noii  oben. 

327.  ß^rt  iien  ÄÖnig  feine  SBÜrlie,  if  his  rank  konors  the   king. 

Conditional  inversion  of  sentence,  E.  G.  144.  8.  2. 
335.  tlUr^to6en^  rage  through,  fill  with  their  fury. 
338.  HeDIit^  ntttlt,  paints  in  lovely  colors,  so  that  it  seems  lovely, 

charming.     Adjective  as  "factitive  predicate,"  W.  116.  ic. 

VIII. 

The  metal  having  cooled  over  night,  the  bell  is  set  free  by  breaking 
the  niould.  Another  day  begins,  and  with  it  another  and  differetit 
stage  in  the  master''s  work. 

341.  jcrbrc^t  mir,  break  for  nie,  I  bid  you  break.     Cf.  note  1.  87. 
(i)ebäut)e,  envelope  of  the  moidd,  the    "flask,"   called    below 

9J?antcL 
344-  ^Xi    iJem   nJO^lgclungnen    JBili),  on  the  successfid  shape,   casU 

S3tlb  for  ©cbilbc,  cf.  1.  358. 
346.  S3i0  lier  SWautel  f^ringt,  untH  the  zurapper,  envelope  bursts. 


H^otejtf.  c  7 


347:  foß  ttUfcrflc^cn,  is  to  rise  up,     For  follcn,  see  E.  G.  114.  Note 

30.    Cf.  bie  2tu[crftel)ung,  the  resurrection. 
348.  Stuften^  accusative  of  an  old  plural.    Cf.  note  to  ßl'ben  (1.  3). 

H. 

The  Casting  falls,  if  the  melted  iron  itself  bursts  the  mould,  biit  if 
at  the  proper  time  the  tnaster  breaks  it,  the  bell  is  released  perfect  and 
contplete.  So  i:i  a  Community  or  State  disorder  and  disruption  eftsue, 
when  the  niasses  witk  unbridled  passion  rise  in  rebellion  against  the 
constituted  anthorities.  Picttcre  of  the  horrors  of  insurrection  and 
anarchy.  The  reflection  is  closely  conjiected  with  the  preceding,  at 
the  conclusion  of  xvhich  the  danger  of  war  is  foreshadoTved. 

350.  9Wlt  tUCifcr  ^^n^,  with  priident,  discreet  hand. 

gur  rcd)t?n  ^nX,  after  the  mould  has  fulfilled  its  purpose. 

351.  ^JlttmmCItSäl^Ctt,  ßoods  of  flame. 

353-  Bonners  llrorfien.     Herc  and  elsewhere  in  this  picture  of  the 

insurrection,  the  language  recalls  the  scene  of  destruction 
depicted  in  E,  which  is  caused  by  the  conflagration,  the 
result  of  the  lightning-stroke.  There  it  was  the  uncontrolled 
forces  of  nature,  here  the  unrestrained  passion  of  man. 

354-  -^OUÖ,  same  as  ©cbäiibe  (1.  341),  3}iaiitel  (1.  346).    Not  in  the 

same  sense  as  ."paiiS  in  1.  154. 
356.  SpCtt  C0  SScrilCrbcn  JÜntcntJ  ^\X%,  it  sends  forth  fiery  min. 
358-  ®tt  fann  fil^  fein  (BfbilJl  gcftaltca,  there  can  no  stmctnre  (no 

orderly  State,  no  happy  life)  be  formed. 
362.  ^cr  f^CUCrjUntlCr  ftltt  ße^Öuft  (l)at),  the  tinder  has  accumii- 

lated  unobserved,  riotous  Clements  have  secretly  gathered. 
364-  ^Wl*  ^ißCnl^ÜlfC  f^rCJflitt)  greift  asserts   itself  with    horrible 

conseqnences. 
Z^l'  nur  ßCtUCi^t  JU    Sf^P^fWönänOCn..   althougk  dedicated  only  to 

soicnds  of  peace. 
■}f^.  %\Z  ÖOfung  onftimmt  JUr  ©ettJOlt,  strikes  the  note  ofviolence. 
369.  ^rci^cit  Unt)  ©Ici^^Cit !  Liberte,  igdlitS!  to  which  afterwards 

fraternite  was   added.      The   watchwords   of   the    French 

Revolution.    Although  this  picture  is  intended  for  a  general 
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one,  it  receives  a  particular  coloring  from  its  manifest  allu- 
sion  to  the  extra vagances  of  the  French  Revolution  of  1789. 
With  unrestrained  masses,  incapable  of  a  sense  of  eternal 
verities,  liberty  and  equality  mean  only  license  and  absence 
of  Order,  Schiller  has  been  called  the  poet  of  freedom, 
and  in  Wilhelm  Teil  we  have  the  song  of  a  purified, 
noble  freedom.  VVhat  he  says  here  is  no  departure  from 
those  vievvs.  He  only  condemns  excesses  and  extremes, 
which  are  not  freedom,  but  license.  Natural  freedom,  that 
of  the  animal,  mere  unrestraint,  is  the  negation  of  freedom. 
Moral  freedom,  ennobling  the  physical  by  the  ethical,  is 
that  which  man  should  strive  after.  Cf.  his  poem,  „2)a§ 
eleu[ifd)e  ^^eft." 
l^Ört  nitttt  fc^alten,  are  heard  to  resozmd. 

370.  greift  JUr  SÖCl^r,  rtiskes  to  de/ence. 

371.  füficn  ^\^,ßiitip.^  E.  G.  154.  3. 

biC  Rotten,  and  also  the  hallsy  the  public  gathering-places. 

372.  SBÜrgCrbantlCU^  bamls  of  mio-derers. 

373-  tüCrtlCn  JU  ^'^ixwZ'A,  are  tumed  into  hyenas. 

374-  treiben  mit  ©ntfctjen  Sct)?rJ,  trifle  with  the  horrible,  act  wan- 

tonly,  recklessly,  in  matlers  of  horrible  Import.  Cf.  the 
notorious  "  dames  de  la  halle  "  of  Paris,  whö  went  about  the 
streets  with  a  pierced  heart  under  the  inscription,  "The 
heart  of  an  aristocrat." 

375.  S'iO^   JUfieuS),  ivhile  it  is  still  throbbiiig. 

377-  m^H  §citige0  ifl  mel^r,  the  French  Revolution  decreed  the 
abolishment  of  the  Christian  religion. 
C0  löfen  jt^,  are  broken.     E.  G.  136.  8. 

378.  frommer  8^eU,  of  pious,  sacredawe. 

379.  ^er  ®ute  räumt  iicn  ^laij  Öem  SBöfen,  gives  way,  is  obUged 

to yield  to  the  bad  man.     Adjective  as  noun,  E.  G.  96.  4. 
3S0.  aöc  Softer  tualten  frei,  all  kinds  of  crime  have  unrestrained 

sway. 
381.  ßcu,  poetic  for  i'öinc.     See  note  to  Gl•^cu  (1.  3). 
3S4.  in  feinem  Söa^n,  in  hisfrenzy,  madness. 


385.  SJÖC^  bcncn.     For  the  dative,  see  W.  225.  2. 

iSClU  (StUigblintlCn,  the  persisteutfyy  inairably  blind,  those 
blinded  by  extreme,  fanatical  ideas,  and  who  will  not  listen 
to  counsels  of  wisdom  and  prudence. 

386.  %Z%  Siebtes  ^immcUiaätU  t/ie /orcA  0/ heaven's /to-At,  the  en- 

lightenment  of  reason,  the  Inspiration  of  truth  and  freedom. 

387.  Sic  firo^lt  il^ttt  IXiä^t,  it  does  7tot  shed  its  radiance  upon,  illu- 

minate  him. 
JÜntJCn,  inßame. 

388.  äft^ert  —  ein,  reduces  to  ashes. 

IX. 

The  mantel  or  wrapper  having  been  cleared  away,  the  bell  ü 
found  to  be  bright  and perfect. 

389.  ©Ott  gegeben.     Cf.  I.  lo,  ®oc^  ber  @egen  !ommt  üon  oben, 

and  1.  152,  33etct  einen  frommen  @prncf). 

391»  5lll^  ÖCt  '^Ülfe,  out  of  the  etwelope.     The  figure  is  that  of  the 
nut,  or  fruit,  enclosed  in  its  envelope,  husk,  bark,  or  pod. 
Mont  Uni)  eben,  bright  and  smooth.     The  bell  is  not  polished 
after  the  casting,  only  the  uneven  places  filed  smooth. 

392.  (S^ÖIt  ft^,  iinfolds  itself  comes  out,  as  the  nut  from  the 
bark,  or  fruit  from  the  pod  or  husk.     E.  G.  136.  8. 

393-  3Son  bem  §e!m  JUm  Äranj,  from  crown  to  sound-bo7u,  from 
top  to  bottom.  The  bell-founder  recognizes  four  different 
parallel  sections  in  the  bell.  The  uppermost  one  is  called 
the  "top"  or  "  head."  Below  this  is  the  "waist."  The 
thickest  section,  and  where  the  tongue  strikes,  is  the 
"  sound-bovv."  The  lowest  section  or  edge  is  the  "  muzzle  '* 
or  "mouth."  The  portion  on  top,  by  means  of  which  the 
bell  is  suspended,  is  called  the  "  crown,"  "  horns,"  or 
"ears.**     See  Illustration,  p.  34. 

394.  ©^iclf ^.    For  the  impersonal  construction,  see  E.  G.  163.  4. 

395-  ^CS  9Btt^|Jen8  nette  Sc^iliier,  the  neat  quarters  of  the  coat  of 
arms.  In  addition  to  an  inscription  or  motto,  in  many  cases 
a  coat  of  arms  and  other  figures  were  cast  on  the  bell. 
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396.  ]So6en,  praise^  give  credit  to.     Cf.  1.  9,   @oIl   ba§   3öerf  ben 
SD^ieifter  loben. 
Silber,  less  common  for  iBilbner,  makery  biiilder.    Cf.  note 
to  (grben,  1.  3. 

I. 

The  bell  is  formal ly  christened  "Concordtüy^  and  dedicated  to  peace 
and good-will.  Contemplation  of  ihe  bell  in  its  Position  high  in  the 
heavens,  where  it,  like  the  stars,  praiscs  the  Creator y  and  is  a  voice  to 
man  from  on  high.  Though  itself  lifeless  and  ivithojit  feeling^  it 
mar ks  for  man  the  passing  hours,  and  attends  him  amid  all  the  vicis- 
situdes  of  life.  As  its  sound  dies  away  in  the  ear,  it  teaches  that  here 
on  earth  nothing  is  endnring,  and  directs  the  thotights  to  the  eternal 
and  abiding  beyond.  This  reflection  forms  the  appropriate  conclusion 
to  the  first  as  well  as  the  second  part  of  the  poem^  with  the  thought 
that,  amid  the  inevitable  sorraws  and  disasters  in  the  life  of  both  the 
individual  and  Community,  lasting peace  comes  onlyfrom  abave. 

398.  Wit^i     bcn      3lcil)en,  form   a  ring  {von   Sanden).      But  as 

SJci^en  (Äeigeil)  means  a  dance  in  a  long  line,  it  would 
perhaps  be  better  to  translate,  draw  up  in  line.  Cf.  1.  71, 
bcr  ißrüber  iDüben  g^ei^u. 

399.  taufent)  toetl^cn,  Christen  and  dedicate.     At   first  bells  were 

only  dedicated  {rüei{)CU),  but  afterwards  christened  (taufen) 
like  a  human  being.  2)Q^  —  iDei^en,  Subjunctive  of  '*  pur- 
pose,"  E.  G.  178.  5. 

401.  I^CrjinttigCttt,  hearty. 

402.  üBcrfammlC  fic,  let  it  assemble,  gather  together. 

iJtC  lieBcttbe  ©CrncinC,  all  those  who  profess  the  religion  of 
love,  faith  in  Christ.  The  bell  was  originally  confined 
exclusively  to  the  Christian  church. 

406.  §immcl§jelt,  canopy  of  heaven. 

407.  ^ie  ^IttCÖbttrin  —  f^tUCben,  soar  as  a  neighbm-,  be  a  neighbor. 
411.  tOdttbelnt)  loben,  praise  as  they  wander.     Cf.  Psalms  cxlviii.  3, 

"  Praise  Him,  all  ye  stars  of  light ;  "  Job  xxxviii.  7,  *'  when 
the  morning  stars  sang  together.'* 
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412.  fÜi^rClt^  giiide,  regulate.      The  constellations  cause,   by  their 

apparent  movement,  the  change  of  season. 
bttS  befrÜnjtC   ^a^r,  the  year  crowned  with  all  gifts.     The 

goddesses  of  time  were  represented  as  crowned,  so  the  year 

which  they  bring  in.     Cf.  Psalms  Ixv.  ii,  "Thou  crownest 

the  year  with  thy  goodness." 
416.  S5crÜ|r*  im  iflUgC  ftC  biC  ^i\\,  let  time  m  its  flight  toiich  it, 

since  it  strikes  the   hours.     Subjunctive   of   "  command," 

E.  G.  179.  9. 

420.  2)cö  ficbcnö  toct^fcltJoUcS  ®|itcl.    Cf.  l.  40,  "^0,%  mecfifelnbe 

35crl)ängnig. 

421.  Hcröf^Ct.     For  the  füll  verbal  ending,  see  W.  237.  3c.     So 

befleißet  below. 

422.  ^Cr   mächtig   XmtXi^    t^r   entfloßt,    which   in   mighty   tones 

resounds  from  it.     For  the  dative.  see  W.  222.  II.  ib. 
424.  ttUcÖ    ^rUif^C    tJCr^ttUt.      Cf.   the   conclusion  of    Schiller's 
„©icgesfeft :" 

SRaud)  ifi  aße§  irb'fdie  SBefen ; 
2öie  beg  2)ampfeg  @äute  trefjt, 
©c^irinben  alle  (Srbengrößen ; 
9f?ur  bie  ©ötter  bleiben  pt. 

Cf.  also  from  Schiller's  „2Sorte  beg  ©lauben?." 

Unb  ein  ©ott  ift,  ein  l)eiliger  SöiHc  lebt, 
SBie  m^  ber  menfd)lid)e  tnanfe; 
^0(^  über  ber  ^eit  unb  bem  9?aume  hjebt 
?ebeubig  ber  f)öd)fte  ©ebanfe, 
Unb  ob  5tUe8  im  eh)igen  SSec^fel  trcift, 
(Sä  bel)arret  im  2öcrf)fel  ein  ruf)iger  ®eifj. 

In  contrast  to  all  the  other  reflections,  this  one  commences  with 
the  words  of  the  Master  addressed  to  the  workmen.  But  as  the 
metre  is  different  from  that  of  the  other  addresses,  so  is  also 
the  character  of  what  is  said.  Elsewhere  the  Master  directs 
especial  stages  in  the  work,  while  here  he  calls  in  his  fellow-work- 
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men  to  dedicate  the  completed  work.  In  the  other  reflections  no 
person  is  represented  as  speaking,  but  here,  where  it  becomes 
necessary  that  they  should  assume  a  personal  form,  the  poet,  in 
harmony  with  the  dramatic  element  in  the  poem,  lets  the  Master 
appear  as  their  author.  In  respect  to  the  dedication,  it  is  to  be 
noted  that  this  was  in  fact  performed  with  much  ceremony  in  the 
church. 

X. 

The  bell  is  lifted  out  of  the  pit,  and  the  first  sound  Struck  upon  it. 

425.  ^C^O,  archaic  for  \t%\,     Cf.  note  to  ßrben  (1.  3). 

426.  SBtCgt,  with  reference  to  the  swinging  of  the  bell  in  the  air, 

as  it  is  raised  up. 
mit.     For  the  personal  dative,  or  "dative  of  interest,"  cf. 

note  to  1.  87. 
©ruft,  ©rube. 

431.  BctiCUtC,  may  its first sound'(\\yctx\i{t%)%tXöi\\it)betoken,signify. 

Subjunctive  of  "command,"  E.  G.  179.  9. 

432.  ^ricb  C,  in  contrast  to  5(ufrul)r,  with  reference  to  the  second 

part  of  the  poem.  So  greube  in  contrast  to  $?eib,  with  ref- 
erence to  the  first  part.  As  in  the  Nibehingeitlied,  so  in  the 
Glocke^  ^tebe  and  Selb  represent  the  contrasting  features  in 
human  life,  only  in  the  Glocke  it  is  IHebe,  not  l^eib,  that 
forms  the  conclusion  in  each  of  the  two  parallel  parts.  A 
German  commentator  {Wiedasch)  has  compared  the  poem 
to  a  double-towered  gothic  cathedral.  „@o  VDCrben  bie  bei= 
ben  üom  §ou§  unb  öom  @tabt  ^anbelnben  2^cile  be§  iHeb§ 
tjon  bev  ©lode  auf  ^araUelem  Söege  ^u  g(etd)artigen  Stug^ 
gangen  Eingeleitet,  unb  id)  möchte  bQl)er  bie  ganje  2)id)tung 
einem  boppettürmigen  gotifd)en  3)omban  öergteid)en,  aug 
©ebonfenftufen  errichtet,  ^um  I)immUfc^en  cmporftvebenb ; 
feine  belben  ©pi^en  tüeifen  gletd^mäBig  in6  unmanbelbare, 
tüedjfeüofe  3enfeit0,  unb  feinen  gn§  umfpielen  bie  n)e(i)fetn^ 
ben  ?eben§bi(ber  öon  !Oiebe  unb  !i?eib,  üon  ©treit  unb  üon 
griebe." 


METRE 


THE  metrical  dress  in  which  the  poem  is  clothed 
corresponds  fittingly  to  the  poet's  masterly  treat- 
ment  of  his  theme.  The  various  capabiUties  of  metrical 
expression  are  employed  to  add  variety,  force,  and  beauty 
to  the  presentation  of  the  thought  and  fancy,  and  one 
can  hardly  conceive  of  a  subject  where  the  metrical  has 
greater  possibilities.  Not  only  the  various  emotions  of 
the  heart,  but  also  the  various  tones  of  the  bell,  are  thus 
more  vividly  presented.  Moreover,  in  addition  to  the 
metrical,  properly  so  called,  the  sounds  of  speech  in 
themselves  are  also  called  into  Service. 

In  Order,  therefore,  to  appreciate  fully  the  poem,  it  is 
not  enough  to  realize  the  thought  and  Imagination,  but 
we  must  be  moved  also  by  the  metrical  means  taken  to 
impress  these  upon  us.  Schiller  was  unsurpassed  in  his 
ise  of  language  and  power  of  rhythmical  expression ; 
and  his  poems,  this  one  above  all  others,  produce  their 
füllest  Impression  only  when  they  are  read  aloud,  and 
with  attention  to  their  rhythmical  movement. 

The  predominant  foot  is  the  lambus  ("""),  which  in 
many  passages  varies  with  the  trochee  (""').  The 
anapest  (—--—)  and  dactyl  {~  ^  ^)  are  occasionally  em- 
ployed.    The  verse  is  for  the   most  part  dimeter   (two 
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measures  of  two  feet  each),  with  sometimes  a  syllable 
additional  (dimeter  hypermeter),  and  sometimes  a  syl- 
lable wanting  (dimeter  catalectic).  Verses  of  half  this 
length,  or  of  two  feet  (dipodies),  also  occur,  generally 
with  an  additional  syllable. 

The  rhyme  is  either  masculine  or  feminine.  It  is  mas- 
culine  when  the  accented  syllable  is  final,  (jei^  — 
(2d)lüeif^.  It  is  feminine  when  an  imaccented  follows 
the  accented  syllable,  (5rben  —  luerbeu.  Impure  rhymes 
are  not  rare  ;  and  we  find  ü  rhyming  with  /  and  t'e,  o  with 
e  and  ä,  e  with  ä,  ei  with  eu  and  du. 

The  stanzas  of  the  Master  describing  the  casting  have 
all  the  same  metrical  form,  which  is  as  follows  :  — 

The  foot  is  the  trochee,  of  which  there  are  four  (di- 
meter) in  lines  i,  3,  7,  8 ;  three  with  a  foUowing  syllable 
(dimeter  catalectic)  in  lines  2,  4 ;  two  with  a  following 
syllable  in  lines  5,  6.  The  verses  of  the  stanza  would 
therefore  be  represented,  as  respects  the  foot,  hy  a  b  a  b 
c  c  a  a.  The  rhyme  is  feminine  in  lines  1,3,  7,  8,  mas- 
culine in  the  others.  The  verses  of  the  stanza  are  repre- 
sented, as  respects  the  rhyme,  hyababccdd. 

The  metre  of  the  reflections  varies,  it  being  in  D,  E,  P, 
G,  much  more  involved  than  in  the  others,  corresponding 
to  the  greater  variety  and  intensity  of  thought.  We  will 
consider  each  separately. 

A. 

There  are  three  stanzas,  each  metrically  the  same,  and 
containing  four  verses.  The  foot  is  the  iambus,  of  which 
there  are  four,  with  a  following  syllable  (dimeter  hyper- 


meter)  in  lines  i,  3,  and  four  (dimeter)  in  lines  2,  4. 
Both  foot  and  rhyme  are  represented  hy  a  i?  a  b. 

B. 

Number  of  stanzas  and  metrical  structure  the  same  as' 
in  A. 

c. 

Same  metrical  structure  as  in  A  and  B,  with  the  fol- 
lowing  variations.  In  the  second  stanza  the  rhyme  h  a  a 
b  ö,  and  feminine  throughout.  Line  59  (^ie  -öa^re  fliegen 
^fettnefc^ltiinb)  Stands  by  itself,  indicating  a  pause  and 
transition.  The  last  tvvo  hnes  (80-1),  forming  the  con- 
clusion,  and  expressing  a  wish,  constitute  a  stanza  by 
themselves,  and  rhyme  with  each  other. 

D. 

In  contrast  with  the  preceding  reflections,  the  metre 
changes  here  frequently  in  accordance  with  the  various 
phases  presented  of  the  general  topic  under  considera- 
tion. 

The  iambus,  as  in  A,  B,  C,  continues  in  the  first  stanza, 
which  consists  of  six  verses,  3  and  6  being  dimeter,  the 
others  dimeter  hypermeter.  The  rhyme,  which  is  mas- 
culine  in  3  and  6,  and  feminine  in  the  other  verses,  is 
represented  hy  a  a  b  c  c  b. 

At  line  96  the  trochee  succeeds  to  the  iambus  ;  and  we 
have  two  stanzas  of  four  verses  each,  the  odd  ones  being 
dimeter,  and  the  even  ones  dimeter  catalectic.  The 
rhyme,  feminine  in  the  odd  and  masculine  in  the  even 
verses^  is  represented  hy  a  b  a  b. 

At  line  1 04  the  foot  changes  back  to  the  iambus,  which 
is  followed  by  an  anapest.     In  the  first  stanza  of  four 


66  ©a»  Hieö  tion  öet  Bloche, 


verses,  the  odd  ones  contain  one  measure,  the  even  ones 
the  same  with  an  additional  syllable.  In  the  last  verse 
an  iambus  takes  the  place,  of  the  anapest.  The  rhyme 
'y^  a  b  a  b.  In  the  second  stanza  of  seven  verses,  the 
rhyme  \s  a  b  b  c  c  d  d. 

In  the  stanza  of  three  verses,  commencing  at  line  115, 
the  gradual  accumulation  of  possessions  is  expressed  by 
the  stately  anapestic  movement.  The  concluding  verse 
(117)  rhymes  with  the  first  (108)  in  the  description  of 
the  activity  of  the  man  (f)inau^  —  §aii^). 

At  line  118  begins  the  description  of  the  activity  of 
the  housewife,  and  the  same  feet  and  metre  are  con- 
tinued.  With  the  exception  of  the  first  three,  which  are 
introductory,  the  verses  rhyme  in  pairs  according  to  the 
sense.  The  inner  rhyme  ((e()ret  —  n)ef)vet)  in  lines 
123-4  is  to  be  noticed.  Beginning  at  line  129,  the 
longer  anapestic  movement  indicates,  as  before  in  the 
case  of  the  man,  the  accumulation  of  possessions.  The 
iambic  broken  line  134  (Unb  rnf)et  nimmer),  with  which 
the  passage  concludes,  well  represents  the  unceasing 
activity  of  the  busy  wife. 

At  line  135  the  anapests  continue  in  the  picture  of  the 
manifold  and  extensive  possessions  which  the  father  looks 
out  upon.  The  first  three  verses,  of  which  the  first 
rhymes  with  the  third,  are  followed  by  two  pairs  of  femi- 
nine rhymes.  Then  foUow  (142)  two  pairs  of  masculine 
rhymes,  containing  the  man's  proud  exclamation,  in  which 
is  to  be  noted  the  emphasis  given  by  the  elevated  sylla- 
bles  Standing  alone  at  the  beginning  of  each  verse.  The 
contrasting  reflection  and  foreboding  of  the  poet  is  given 
in  the  three  trochaic  dimeters  (the  last  one  catalectic) 
which  follow  and  conclude. 
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In  addition  to^the  various  resources  of  metre,  of  which 
the  poet  avails  himself  so  fully  in  this  reflection  in  the 
presentation  of  his  thoiight  and  fancy,  he  calls  into  Ser- 
vice also  the  sounds  of  the  Clements  of  speech  in  bring- 
ing  out  the  picture  (^(angmateret).  The  soft,  flowing  ( 
and  i  sounds  in  lines  96-103  are  to  be  noted,  also  the 
delicate  5  in  the  same  passage.  In  lines  96  and  99  there 
is  an  alliteration  oft  (UebUd),  2odm,  laben,  (^lan^).  The 
alliteration  (tu)  in  lines  113  (luetten,  tuagen)  and  141 
(betnente  SBocjen),  and  the  polysyndeton  (unb)  in  the 
passage  1 10-41,  are  also  to  be  observed. 

B. 
Here,  as  in  the  preceding  reflection,  the  poet  exhibits 
a  masterly  skill  in  his  employment  of  the  agencies  of 
metre  and  sound.  If  there  is  not  so  great  a  variety  to 
be  expressed,  there  is  greater  intensity.  For  the  begin- 
ning  and  end  is  used  the  calmer  iambus ;  while  the 
strong,  stately  trochee  serves  in  the  main  portion  to 
portray  the  vivid  and  thrilling  scenes  of  the  conflagration. 
The  first  eight  iambic  verses  (dimeter),  rhyming  in  pairs 
with  masculine  rhyme,  are  succeeded  (165)  by  six  tro- 
chaic  verses  (dimeter),  which  have  the  rhyme  form  a  b 
a  b  a  b,  the  odd  verses  being  feminine.  The  four  verses 
159-62  all  have  the  same  rhyme  (fdjafft,  ^^i^^^'-'t^^^'^^ 
^immek^traft,  entrafft).  The  sound  m  and  alliteration 
are  to  be  noticed  in  tue^e,  hjenn,  tt)acf)fenb,  Söiberftanb, 

At  line  171  commences  the  description  of  the  con- 
flagration, which  reaches  its  climax  in  line  208  (liefen* 
gvo§).  The  vividness  of  the  scene  is  heightened  by 
the  constantly  varying  metre.     The  foot  is  the  trochee 
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with  an  occasional  cretic  {~^~),  and  the  verses  are  in- 
termingled  dimeters  and  dipodies.  These  rhyme  mostly 
in  pairs,  excepting  line  171  ("^u^  ber  SBolfe),  which 
Stands  alone ;  the  stanza  of  four  lines  (178-81)  with 
ahernate  rhyme;  the  three  verses  184-6,  also  197-9, 
which  rhyme  together;  and  the  verses  204-7,  where  ^he 
rhyme  x?,  a  b  b  a.  The  eifect  of  the  feminine  rhyme  in 
the  more  vivid,  animated  portions  of  the  picture  (from 
line  184  on)  is  to  be  noticed. 

In  the  above  passage,  the  sounds  of  the  letters  and 
the  employment  of  alliteration  serve  to  intensify  the 
effect.  The  heavy  lu  sound  occurs  frequently,  and  ap- 
pears  in  alliteration  in  lines  174  (3ßotfe,  2öaI)I),  186 
(iüädjft,  Smbei^eilc),  198  (Quellen,  SBaffcriDogen),  204 
(mottte,  2öef)en).  Alliteration  of  the  rough  guttural 
occurs  in  lines  187  (.^od)enb,  9^ad)en),  194  (tag()ell, 
9Zad)t,  n^^^f^l^^O^  ^^^  t^^s  sound  also  recurs  frequently. 
The  strong  ()  sound  akin  to  this  appears  in  line  207 
(.^tmmelö()öf)cn),  so  also  below  in  line  219  (()od),  I)inein). 
The  rattling  r  aUiterates  in  lines  176  ({)ijrt,  iinmmern, 
^urm),  189-93  (ftürgeu,  genfter,  flirren,  jammern,  SD^^ttter, 
irren,  ^\tit,  unmmeru,  unter,  J^rümmern,  rennet,  rettet),  201 
(praffetnb,  bürre,  grud^t),  203  (Sparren,  bürre).  The 
hissing,  wild  sibilants  are  prominent,  particularly  in  lines 
175J  (3wrft,  ©trafjt,  Sturm),  185  (Strafe,  ^n\.t),  189 
(^foften,  [türmen,  g'enfter),  198  (Sprt^en,  Söaffermogen). 
Furthermore  is  to  be  noted  the  obscure  low  u  vowel 
sound  in  the  rhyme  lines  176-80  (Xurm,  Sturm,  33(ut, 
©tut),  and  the  alliteration  of  f  in  line  184  (fladernb, 
g^euer^) . 

In  the  conckision,  commencing  at  line  220,  there  are 
at  first  four  verses  rhyming  a  b  b  a.     With  the  next  line 


(224),  which  is  longer  than  the  preceding,  and  expresses 
a  transition,  the  foot  changes  to  the  iambus  (dimeter), 
and  the  last  four  lines,  which  contain  a  final  reflection, 
rhyme  a  b  b  a. 

P. 

In  the  first  stanza  of  five  lines,  rhyme  and  metre  (iam- 
bic  dimeter)  are  expressed  hy  a  b  b  a  b  ;  in  the  second, 
of  four  lines,  hy  a  b  a  b. 

At  line  246  the  foot  changes  to  the  trochee,  which 
continues  to  the  end  of  the  reflection.  The  first  four 
lines  form  a  stanza,  which  is  peculiar  in  having  an  asso- 
nance  (the  vowels  only  and  not  the  consonants  rhyming) 
in  the  first  and  third  verses  (^Dome,  @(or!e).  The  lines 
are  dipodies,  a  cretic  ((S)rabgefang)  constituting  the  last. 
The  Strophe  closes  with  two  rhyming  verses,  in  which 
the  solemn  thought  is  fittingly  represented  by  the  stately 
trochee,  and  the  longer  lines,  which  have  one  foot  more 
than  the  prevailing  dimeter. 

Lines  252-3  are  without  rhyme.  Then  follow  three 
pairs  of  rhyming  verses,  succeeded  by  two  stanzas  of 
four  verses  each,  rhyming  a  b  a  b.  The  measure  is  dim- 
eter. 

In  lines  246-9  the  effect  is  heightened  by  the  heavy 
a  and  0  sounds  (bang,  Örabgefang,  üoit,  3)ome,  tönt, 
©lorfe). 

G. 

Unlike  '  the  preceding  reflections,  which  all  begin  with 
an'iambus,  this  one,  introducing  the  second  part  of  the 
poem,  has  the  trochee  at  the  beginning,  which  continues 
to  the  end.  The  verses  are  dipodies  at  the  beginning, 
with  intermingled  dimeters,  which  occur  more  frequently 
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towards  the  end.  An  occasional  cretic  occurs  among  the 
dipodies. 

In  lines  276-306  the  rhyme  is  irregulär,  and  cases  of 
assonance  occur  as  follows :  Sanbrer,  (3d)afe  (Sd)aren)  ; 
3te^en,  9iiitber ;  3S5agen,  tornbetaben ;  (Sd)nitter,  ftiKer ; 
flamme,  !narrenb ;  bebedet,  (Srbe,  with  the  following 
rhyme,  fd)re(fet,  Wcäct  In  Unes  286-7  is  an  alhteration 
of  it)  (fd)it)er,  fdjtuanft,  Sföageii). 

In  the  concluding  Strophe,  hne  329  Stands  alone. 
The  four  verses  following  assonate  a  d  a  d,  so  also  the 
next  two.  Line  336  Stands  alone,  and  the  four  con- 
cluding verses  rhyme  a  b  a  b.  The  recurrence  in  this 
passage  (as  in  lines  96,9)  of  the  liquid  l  is  to  be  noted, 
Ijolber,  n^eitet,  freunblid),  ftille,  üeb(id),  malt. 

H. 

Foot,  verse,  and  rhyme  as  in  A,  B,  and  c,  The  tro- 
chee  5rei()eit  (line  369)  takes  the  place  of  an  iambus. 
The  accumulation  of  the  iS  sounds  is  to  be  noticed  in 
lines  374-6  (ßutfe^en,  ©djer^,  gudenb,  3^'^^)^^^"/  gevveijlen, 
©er^). 

I. 

Same  as  A,  B,  C,  and  the  preceding,  except  that  lines 
401-2  have  an  additional  foot.  The  common  rhyme  ei 
in  the  first  six  verses,  as  if  to  emphasize  Vereine,  is  to  be 
noticed. 

In  the  concluding  stanza  of  the  Master,  the  alliteration 
in  line  429  of  the  dentals  ^,  t  (^ie^et,  ^te^et,  ^ebt),  and,  in 
line  430,  of  the  labial  tt)  (beiüegt,  fd)tt»ebt),  represent  the 
effort  of  lifting  the  bell  from  the  pit. 
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